
ARCHITECTURE OF LIFE MFA  OTOBONG NKANGA CECILIA EDEFALK FAMILY DAY  SEIJUN SUZUKI WIM WENDERS   

AUTEUR, AUTHOR: FILM AND LITERATURE UCLA FESTIVAL OF PRESERVATION MEXICAN FILM NOIR EARLY MUSIC FILM FESTIVAL      

PROGRAM GUIDE

BERKELEY ART MUSEUM·PACIFIC FILM ARCHIVE
UNIVERSITY OF CALIFORNIA 

M
A

Y/
JU

N
E 

2
0

16



2  MAY / JUNE 2016

UNIVERSITY OF CALIFORNIA,  
BERKELEY ART MUSEUM & PACIFIC FILM ARCHIVE, PROGRAM GUIDE

Volume XL Number 2. Published five times a year by the  
University of California, Berkeley.  
Produced independently by the UC Berkeley Art Museum and 
Pacific Film Archive, which is solely responsible for its con-
tents. BAMPFA, 2120 Oxford Street  Berkeley CA 94720, (510) 
642-0808. Lawrence Rinder, Director. Nonprofit Organization: 

Periodical Postage Paid at Berkeley Post Office. USPS #003896. 
POSTMASTER: Send address change to: UC Berkeley Art Museum 
and Pacific Film Archive, 2120 Oxford Street, Berkeley CA 94720. 

Copyright © 2016  
The Regents of the University of California.  
All rights reserved.

COVER
The American Friend, 6.10.16, 6.18.16 
WIM WENDERS: PORTRAITS ALONG THE ROAD P. 17

Note on Summer Admission

JUNE 1–JULY 5

Beginning June 1, while we take down Architecture of 
Life and begin to install our summer exhibitions, there 
will be no charge for gallery admission. The cafe, store, 
Art Lab, Reading Room, and Film Library & Study Center 
will remain open during this period and the public will 
also be able to access the lobby, forum, and atrium. We 
will charge an $8 flat fee for Full; concerts on June 5 
will also be ticketed. Two exhibitions will open toward 
the end of this time frame and visitors will be able to 
access these free of charge. Theater admission will not 
be affected and film programming continues into the 
summer without a break. Regular gallery admission 
resumes on Wednesday, July 6.

LOCATION

The entrance to BAMPFA—including galleries 
and film theater, cafe, and store—is located 
at 2155 Center Street, between Oxford Street 
and Shattuck Avenue, in downtown Berkeley.

GETTING HERE

Public Transit

BAMPFA is located one block from 
the Downtown Berkeley BART station 
and at the confluence of several AC 
Transit bus lines, including the 1, 7, 18, 
25, 49, 51B, 52, 800, 851, and F.

Parking

Two- and four-hour metered street parking 
is available in downtown Berkeley and is 
payable by credit or debit card. Nearby paid 
parking garages include the Center Street 
Garage and the Allston Way Parking Garage 
(both between Shattuck and Milvia), and the 
Oxford Garage on Kittredge west of Oxford.

Bicycle

Channing Way and Milvia Street 
are Bicycle Boulevards and Oxford 
Street offers a dedicated bicycle lane. 
Bicycle racks are located on Addison 

Street at the rear of the building.

HOURS

Wednesday–Sunday, 11 a.m.–9 p.m.

ADMISSION
Galleries

FREE BAMPFA members; UC Berkeley students, faculty, staff, 
retirees; 18 & under (plus one guardian)

$10 Non-UC Berkeley students, 65+, disabled persons

$12 General admission
Free First Thursdays: Galleries free first Thursday of each month

Theater

FREE Cal Student Film Pass holders

$7 BAMPFA members, UC Berkeley students

$8 UC Berkeley faculty, staff, retirees; non-UC Berkeley 
students, 65+, 18 & under, disabled persons

$12 General admission 
$5 Additional feature

Free gallery admission with same-day film ticket

For visitor policies, go to bampfa.org/visit

TICKETING

Advance Tickets

Online at bampfa.org/tickets

In person at the BAMPFA admissions desk 

Group Tours and Visits

We offer both guided exhibition tours and self-guided tours for 
groups of adults and college students as well as guided tours for 
school groups. Learn more about the types of tours, including 
schedules and rates, and make reservations at bampfa.org/visit.

CAFE

On the second floor of the new BAMPFA, Babette provides a welcoming 
space to enjoy coffee and tea, pastries, and meals made from locally 
sourced organic ingredients. Lunch is served from 11 a.m. to 3 p.m. After 
3 p.m. an evening lounge, Swig’s, offers a small-plate menu. Find the 
monthly changing menu at babettecafe.com.

Wednesday–Friday, 9 a.m.–9 p.m.

Saturday & Sunday, 11 a.m.–9 p.m.

Visiting BAMPFA
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BAMPFA STORE

The BAMPFA Store is stocked with a wide 
range of books related to our collections, 
exhibitions, and film series, as well as 
publications on international, national, 
and local culture. With artist-designed 
housewares, distinctive cards and posters, 
toys and books for kids, and crafts and 
jewelry by local makers, the BAMPFA 
Store is great place to find gifts (even for 
yourself!) throughout the year. Featuring 
large windows facing Center Street, the 
BAMPFA Store is outfitted with shelving 
designed and built by local master wood 
craftsman Paul Discoe. BAMPFA members 
receive a 10% discount on most items.
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“Listen to them, the children of the night.  
What music they make!”  
BRAM STOKER, DRACULA

Drawing inspiration from the firmament, Full permeates 
BAMPFA with music and other performing arts on the 
night of each full moon. Lunarians and Earthlings are 
invited to explore the building and discover exciting 
performances throughout our varied and dramatic spaces.

Full is made possible by the generous support of the BAMPFA Trustees.

FULL: SENSUOUS
SATURDAY / 5.21.16 / 7:00 

Programmed by Sarah Cahill

Celebrate the sensuous side of music, under the full moon. Composer/accordionist 
Albert Behar teams up with soprano Ariadne Greif to perform his original song cycle 
Calligrammes, which celebrates Apollinaire’s visual poetry—with original costumes 
by Gretchen Vitamvas. The women’s vocal ensemble Vajra Voices, directed by 
Karen Clark and joined by vielle player Michelle Levy, brings its “clear, sweet, and 
strong” sound to groundbreaking works by Hildegard von Bingen and Guillaume 
de Machaut. And we are proud to host the premiere of Full Bloom, a work created 
by Edmund Campion that features cellist and improviser Danielle DeGruttola, who 
uses technologies developed at the Center for New Music and Audio Technologies 
to generate a multichannel garden of sound.

Included with admission

FULL: DUOS
MONDAY / 6.20.16 / 7:00

Programmed by Sean Carson 

When musicians pair up, a special intimacy arises that can’t be matched by larger 
groups. Overmorrow Duo, Cal alumnae Christina Jarvis Simpson (viola) and Mosa 
Tsay (cello), performs contemporary works to fill our new space. Soprano Kate 
Petersen and pianist Russell Norman bring an exciting and varied program of 
vocal music, both new and old. DunkelpeK—Nava Dunkelman on percussion and 
Jakob Pek on guitar, piano, and miscellany—interweaves countless dimensions of 
vibration, offering listeners a visceral, syncretic experience of sound and silence.

Admission $8 or included with same-day film ticket; please note that the exhibition 
galleries will be closed for reinstallation.

Babette is open until 9 p.m. Wednesday through Sunday. 

Please note that seating for Full is very limited.

1 / 2 / 3 

4 / 5 / 6 

1 Ariadne Greif, Albert Behar

2 Vajra Voices

3 Edmond Campion

4 Nava Dunkelman. Photo: Jeff Spirer.

5 Jakob Pek. Photo: Jeff Spirer.

6 Kate Petersen

full
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MAY 11 AND 14

NEW EXHIBITION

For nearly two decades Nigerian-born, Antwerp-based artist 
Otobong Nkanga (b. 1974) has been working in a variety 
of media including drawing, photography, installation, 
and performance. She observes social and topographical 
changes in her environment, the complexities that are 
embedded within these experiences, and how natural 
resources and their potential values are subjected to 
regional and cultural scrutiny.

MATRIX 260 consists of two mixed-media performance 
works that use self-reflection and storytelling to explore 
the material, natural, and sociopolitical history of Nigeria 
and beyond. The artist will present From Where I Stand 
(2015) at BAMPFA on May 11 and Contained Measures of 
a Kolanut (2012) at the Tropical House in the UC Botanical 
Garden on May 14. At the root of From Where I Stand is 
an investigation into the colonial history of the mineral 
rush of the nineteenth and early twentieth centuries, when 
European companies extracted resources, such as mica, 
copper, and malachite, from resource-rich areas, leav-
ing them in a state of ruin; this is a subject Nkanga has 
engaged with for many years. In May 2015, Nkanga set 

out on a quest to Tsumeb, Namibia, a German colonial 
town founded in 1905, to find out what remained after 
the extensive mining of a massive natural hill of green, 
oxidized copper ore (malachite and azurite). In response 
to her findings, Nkanga has developed several works such 
as From Where I Stand, in which a rug fashioned after 
the structural shape of a mineral acts as a platform from 
which she develops a series of performances. For MATRIX, 
Nkanga will debut a newly commissioned performance 
as part of this work.

Contained Measures of a Kolanut presents an array of tables 
with diagrams, maps, and images, among other things, 
that explore the rituals and cultural histories associated 
with the kolanut—a bitter nut from the kola tree indigenous 
to tropical African rainforests that is a natural source of 
caffeine. Over the course of four hours Nkanga sits at 
one of the tables surrounded by various pictures and 
materials and asks participants to sit with her, while she 
engages them in discussion and invites them to partake 
in her variation of a kolanut ceremony.

Otobong Nkanga / MATRIX 260 is organized by Apsara DiQuinzio, 
curator of modern and contemporary art and Phyllis C. Wattis 
MATRIX Curator, and Philippe Pirotte, BAMPFA adjunct curator. 
The MATRIX program is made possible by a generous endow-
ment gift from Phyllis C. Wattis and the continued support of 
the BAMPFA Trustees.

Otobong Nkanga: From Where I Stand: Glimmer, 2015; 
performance at M HKA. Photo: Christine Clinckx.

MATRIX 260 

Otobong Nkanga

PUBLIC PROGRAMS

WEDNESDAY / 5.11.16 / 7:30 

FROM WHERE I STAND
BAMPFA
Included with admission

SATURDAY / 5.14.16 / 1:00–5:00 

CONTAINED MEASURES OF A KOLANUT
Tropical House, University of California 
Botanical Garden at Berkeley
Included with Botanical Garden and/or 
BAMPFA admission; reciprocal entry
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MATRIX 261 
Cecilia Edefalk 
JUNE 29–OCTOBER 16

NEW EXHIBITION

MATRIX 261 features the work of Stockholm-based artist Cecilia Edefalk (b. 1954), 
whose work probes the uncertain nature of historical memory, time, and the visionary 
role of light. While Edefalk’s practice is intuitive and deeply personal, she variously 
explores notions of originality and multiplicity through a consistent use of repeti-
tion and seriality. Her attentive and reflective approach is evident in her paintings, 
photographs, watercolors, and sculptures.

Edefalk’s decades-long engagement with nature becomes manifest in the works 
included in this exhibition. For several years the artist has been visiting a dandelion-
filled meadow near her house, capturing it with her camera in various moments 
of sunlight and states of bloom. In one monumental photograph on view in the 
exhibition we see a hand tenderly holding a perfect, spherical seed head before 
the wind carries the seeds away. Similarly, in the late 1970s Edefalk set out on a 
journey across Europe with a friend to document and draw coastal wildflowers she 
encountered in areas of historical significance in England, Italy, Spain, and Portugal. 
The flowers and plants she carefully captures in watercolor act as her lens onto 
these ancient landscapes; a selection of twenty of these watercolors appear in the 
exhibition. Birch trees, which are quite common in Sweden, are another subject that 
has inspired the artist for many years. A series of cast bronze sculptures included 
in MATRIX 261  were inspired by a birch tree she witnessed falling to the ground—an 
experience she recounts as a disquieting moment of destruction and decay. She 
then molded dozens of sculptures from its branches, fixing her experience of this 
fleeting moment into concrete forms. 

Other paintings, sculptures, and photographs displayed in MATRIX 261 point to 
her interest in historical sculpture, in particular a Roman marble mask of Marcus 
Aurelius that she encountered in the Malmö Konstmuseum. This spawned the series 
of paintings To view the painting from within (2002), in addition to a related series 
of photographs, To view the painting from outside, which shows the artist’s eye 
traveling around the mask, capturing shifting perspectives. Her exploration of the 
mask continues in another series of bronze sculptures that combine the mask with 
leaves and pieces of tree bark. In each work, Edefalk captures the evanescence 
of subjects that often exude a mystical and fragile quality marked by time and 
space. This is Edefalk’s first solo exhibition on the West Coast and her first in a US 
institution in ten years.

Cecilia Edefalk / MATRIX 261 is organized by Apsara DiQuinzio, curator of modern and contemporary art 
and Phyllis C. Wattis MATRIX Curator. The MATRIX Program is made possible by a generous endowment gift 
from Phyllis C. Wattis and the continued support of the BAMPFA Trustees.

Cecilia Edefalk: Silver Roots, 2010; polished bronze; 21 ½ × 12 × 7 ¼ in. © Cecilia Edefalk, 
courtesy Gladstone Gallery, New York and Brussels.

PUBLIC PROGRAM

WEDNESDAY / 6.29.16 / 6:30

Opening reception and gallery walkthrough 
with the artist and curator.

Included with admission
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MFATHE 46TH ANNUAL UNIVERSIT Y OF CALIFORNIA, BERKELEY 

1 Isaac Vazquez Avila’s studio at the University of California, Berkeley, 2015; 
courtesy of the artist.

2 Michael Berens: Untitled, 2015; mixed-media installation; dimensions 
variable; courtesy of the artist.

3 Lark Buckingham: still from Tattletale Heart, 2016; video; color, sound;  
18 mins; courtesy of the artist.

4 José Joaquin Figueroa’s studio at the University of California, Berkeley, 2015; 
courtesy of the artist.

5 Clement Hil Goldberg: still from Our Future Ends, 2015–ongoing; video;  
color, sound; duration varies; courtesy of the artist.

6 Jin Zhu: still from Conch (working title), 2015–16; video; color, sound; duration 
varies; courtesy of the artist.

JUNE 29–AUGUST 7

NEW EXHIBITION

Each year, BAMPFA teams up with the University of California, Berkeley 

Department of Art Practice to exhibit the work of their graduates. 

This year’s MFA graduates are Isaac Vazquez Avila, Michael Berens, 

Lark Buckingham, José Joaquin Figueroa, Clement Hil Goldberg, 

and Jin Zhu. Be among the first to encounter the work of these six 

exceptional artists as they embark on their careers.

The 46th Annual University of California, Berkeley, Master of Fine Arts Graduate Exhibition 
is organized by BAMPFA Curatorial Associate Lauren R. O’Connell. The annual Master of Fine 
Arts Exhibition is made possible by the Barbara Berelson Wiltsek Endowment.

PUBLIC PROGRAMS

FRIDAY / 7.1.16 / 6:00

OPENING RECEPTION

SUNDAY / 7.3.16 / 3:00

ARTISTS’ TALKS

Master of Fine 
Arts Graduate 
Exhibition

1 / 2 / 3 

4 / 5 / 6 
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Architecture of Life is organized by BAMPFA 
Director Lawrence Rinder. The exhibition is 
supported in part by major funding from an 
anonymous donor, Ann Hatch and Paul Discoe, 
Frances Hellman and Warren Breslau, Dr. Rosalyn 
M. Laudati and Dr. James Pick, National Endowment 
for the Arts, Alexandra Bowes and Stephen 
Williamson, Nion McEvoy and Leslie Berriman, 
an anonymous donor, Professor Catherine and 
James Koshland, Hotel Shattuck Plaza, the Blitt 
Family, The John and Natasha Boas Art Fund, 
Agnes Bourne, Rena Bransten, Richard Buxbaum 
and Catherine Hartshorn, Catherine M. Coates, 
Graham Foundation for Advanced Studies in the 
Fine Arts, Marian Lever and Arthur S. Berliner, 
Meyer Sound, Ama Torrance and C. J. David 
Davies, and the BAMPFA Board of Trustees.

Architecture of Life
THROUGH MAY 29

CONTINUING EXHIBITION

Architecture of Life explores the ways that architecture—as con-
cept, metaphor, and practice—illuminates various aspects of life 
experience: the nature of the self and psyche, the fundamental 
structures of reality, and the power of the imagination to reshape 
our world. Occupying every gallery in the new building, the exhibi-
tion comprises over two hundred works of art in a wide range of 
media, as well as scientific illustrations and architectural drawings 
and models, made over the past two thousand years. Boundary-
breaking, innovative, and radically interdisciplinary, Architecture 
of Life presents visually exquisite, rarely seen works in ways that 
suggest new connections and meanings. 

Architecture of Life, installation view, Ruth Asawa sculptures.
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1 / 2  
3 / 4 
5 

1 Sun Junze: Landscape with Buildings, 
early 14th century (detail); hanging 
scroll: ink and color on silk; 73 × 44 ¼ in.;  
BAMPFA, gift of Sarah Cahill, in memory 
of James Cahill.

2 Seated Buddha, 14th century; gilt 
bronze; 56 in. high; on long-term loan 
from a private collection to BAMPFA.

3 Richard Diebenkorn: Studio Wall, 1963; 
oil on canvas; 45 3/8 × 42 ½ in.; BAMPFA, 
gift of Richard and Phyllis Diebenkorn.

4 Carte de visite of Sojourner Truth, 1863; 
albumen print mounted on cardboard;  
4 × 2 ½ in.; BAMPFA, gift of Darcy 
Grimaldo Grigsby.

5 Sylvia Fein: Crucial Eye, 2011; egg 
tempera; 20 × 24 in.; BAMPFA, purchase 
made possible through gifts from 
Andrew Teufel and Judith DeVito, with 
additional funds provided by Glenn and 
April Bucksbaum.

COMING IN JULY

SUMMER TREES  
CASTING SHADE 
JULY 6–SEPTEMBER 25

THIS JUST IN:  
RECENT ACQUISITIONS 
JULY 6–SEPTEMBER 11

BERKELEY EYE: PERSPECTIVES  
ON THE COLLECTION 
JULY 13–DECEMBER 11

BUDDHIST ART FROM THE 
ROOF OF THE WORLD 
JULY 27–NOVEMBER 13 

SOJOURNER TRUTH, 
PHOTOGRAPHY, AND THE  
FIGHT AGAINST SLAVERY 
JULY 27–OCTOBER 23

Our upcoming summer 

exhibitions spotlight works 

from the BAMPFA collection.
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Family Fare
Second Saturdays

11:30–1:00 & 1:00–2:30  

AGES 6 TO 12 WITH ACCOMPANYING ADULT(S)

FREE FOR KIDS PLUS ONE ADULT

On the second Saturday of each month, Family Fare con-
nects art viewing with art making in ways that engage both 
young people and their grown-ups. In each session, families 
participate in guided viewing and discussion in the galleries 
with a UC Berkeley graduate-student guide. Then, make art 
inspired by the exhibition in the Art Lab with an experienced 
teaching artist. Each session focuses on a different group of 
artworks and related hands-on activities.

And while you are here, don’t forget to check out the special 
Family Fare menu at Babette, offered on Family Fare Saturdays!

Please note that Family Fare will not be offered in June, but 
will resume on Saturday, July 9.

SATURDAY / 5.14.16 / 11:30–1:00 & 1:00–2:30

Building Cities and Towns

In a session inspired by Chris Johanson’s painting Cityscape with 
House & Gray Energy, on view in Architecture of Life, families will 
explore the structure of built urban environments. Manipulate 
paper into a sculptural tool and create 3-D models in which 
each element relates to its neighbors, just like in a real city or 
town. Led by urban landscape painter Jill McLennan.

Sign up on-site beginning fifteen minutes prior to the session 
you wish to attend. Please note that space is limited to twelve 
children and their grown-ups.

FAMILY DAY:  
A FREE DAY OF PERFORMANCE, ART & FILM

SUNDAY / 5.22.16 / 11:00–4:00
FREE ADMISSION!

11:00–3:00 ART MAKING & FAMILY TOURS

1:00  PERFORMANCE AND WORKSHOP WITH UNIQUE DERIQUE

3:30  FAMILY MATINEE: THE RED BALLOON

Architecture of Life sets the tone for the first Family Day in our new downtown Berkeley building. 

• Make your own “Great Circle” with artist Aiko Cuneo, daughter of Ruth Asawa, whose work 
is on view in the galleries, and engage in more hands-on art making in our Art Lab. 

• Explore the galleries with tours specially designed for families. 

• Enjoy a dynamic performance by Unique Derique, known for his singular blend of physical 
comedy and body percussion, and then try some juggling and hambone yourself! 

• Get a library card or check out a book! The Library on Wheels will be pedaling over from 
Berkeley Public Library with books related to Architecture of Life for children and adults. 

• Take a break to sample the special Family Day lunch menu at Babette.

• Round out the afternoon with a free screening of Albert Lamorisse’s The Red Balloon (1956), 
the charming story of a lonely French boy befriended by a wondrous red balloon. Their 
adventures through the streets of Paris are shot in breathtaking color, all the more vivid in 
this 35mm print.

Free tickets for the film will be available at the admissions desk beginning at 2:30.

families

SATURDAY / 5.14.16 / 3:00

Story Time: Charlotte’s Web
AGES 8 & UP (YOUNGER KIDS WELCOME AS LISTENERS) 

FREE FOR KIDS PLUS ONE ADULT

Join Frances Geballe for a participatory reading and discussion 
of the opening chapter of E. B. White’s remarkable story of 
friendship, loyalty, life and mortality, a special pig, and one 
extraordinary spider. Then, take a copy with you and continue 
reading at home!

While you are here, check out Tomás Saraceno’s artworks made 
with spiders on view in the Architecture of Life exhibition!

SUNDAY / 6.12.16 / 2:00 

Family Storybook Workshop
AGES 4 TO 8 WITH ACCOMPANYING ADULT(S) FREE FOR KIDS PLUS ONE ADULT

Make a storybook with artist Iris Meinolf! Kids and their grownups will collaborate to develop and 
illustrate a simple narrative and then print these mini-zines using the Art Lab’s risograph printer. 
Each family will go home with a tiny library in the form of a packet containing copies of all the 
storybooks made during the workshop.

Sign up on-site beginning fifteen minutes prior to the session.  
Space is limited to ten children and their grown-ups. 

above   Unique Derique
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IN PERSON  

HANDS-ON: WORKSHOPS & MORE

Art Lab
THURSDAY & FRIDAY / 6:00–9:00

SATURDAY & SUNDAY / 11:00–9:00

Drop in and draw! Visit the Art Lab to participate in an 
evolving series of hands-on projects with a focus on 
drawing, collage, prints, and books. This season the Art 
Lab is focusing on mail art: use rubber stamps (many 
artist-made), collage, and drawing materials to send out 
creative transmissions from our new address. For all ages.
Included with admission

Up Close with the San Francisco 
Microscopical Society
SUNDAY / 5.1.16 / 11:00 

Use a microscope to discover new levels of structure, 
beauty, and information in the world around us that 
cannot be discerned by the unaided eye. Inspired by 
Architecture of Life. 
Included with admission

String Figure Workshop
SUNDAY / 5.15.16 / 2:00  

Along with shadow play in firelit caves, creating string 
figures was one of the first forms of storytelling in motion. 
Come see the string figures that fascinated artist Harry 
Smith, on view in Architecture of Life, and then learn 
how to make your own from folklorist and storyteller 
Ruth Stotter, author of A Loop of String: String Stories 
and String Stunts. 
Included with admission

Draw Club with Drew Bennett
WEDNESDAY / 5.25.16 / 6:00 

Sketch in the galleries! Join artist Drew Bennett for an 
inclusive, no-skills-necessary workshop that encourages 
deep observation through drawing. We will head into 
the galleries, just days before the closing of Architecture 
of Life, with paper and graphite pencils to study and 
absorb the diverse forms of works on view. All materials 
are provided; feel free to bring a sketchbook (please, no 
larger than 11" × 17").
Included with admission

Mapping the Body Workshop
THURSDAY / 5.26.16 / 6:00

In this hands-on workshop, we will use the ancient maps of 
acupuncture points as both a guide and a counterpoint to 
explore how these charts may or not match our experience 
of the body. Artist/acupuncturist Amy Mosley will lead us 
on an investigation of the ancient correspondences while 
discovering and mapping our own. All materials provided.

Included with admission

Paper Shrine Workshop
SATURDAY / 6.18.16 / 2:00

Inspired by Michael Jackson’s music video “Leave Me 
Alone,” featuring an homage to his icon, Elizabeth Taylor, 
Art Lab facilitator Dana Dart-McClean leads a collage and 
drawing workshop to make a pop-up paper shrine. Bring 
a photo of a friend or icon to place in your shrine. Local 
musician Catherine Mehta will activate the shrines for us 
by performing an original composition at the conclusion 
of the workshop.
Admission free

Heavy Breathing #1: Public Productions 
with Stephanie Syjuco
SUNDAY / 6.26.16 / 2:00 

Extending through November, Heavy Breathing is a monthly 
series of events combining physical exercise and critical 
discourse organized by Lisa Rybovich Crallé and Sophia 
Wang. For the first session, an experimental workshop 
taking place at BAMPFA, artist Stephanie Syjuco leads 
participants through a series of physical exercises and 
activities to transform modeling materials into vernacular 
versions of iconic objects that comment upon craft, quality, 
and capitalism. 
Admission free

TOURS & READINGS

Exhibition and Building Tours

See the calendar on p. 29 for the complete schedule.  
Join us for guided tours of Architecture of Life or 
of the BAMPFA building, led by graduate students 
in art history and architecture, respectively. 

The Shape of Things to Come:  
On Utopian Architecture
THURSDAY / 5.12.16 / 6:00  

Utopia is diagnostic: visions of the future reveal 
the anxieties and longings of the present. Many 
architects represented in Architecture of Life, from 
Buckminster Fuller to A. G. Rizzoli, were deeply 
invested in utopian ideas. Join in a conversation 
with writer Chris Jennings, author of the recently 
released Paradise Now: The Story of American 
Utopianism, about structures imagined by utopian 
visionaries throughout history—both those that 
were built, and those merely sketched on paper.
Included with admission

Architecture of Life Reading  
Group: Corrine Fitzpatrick with 
Evan Kennedy 
THURSDAY / 5.19.16 / 6:00 

Reading Group is a new series in which special 
guests respond to an exhibition by compiling a 
selection of reading materials for the BAMPFA 
Reading Room. For the first Reading Group, 
art writer Corrine Fitzpatrick, whose work has 
appeared in BOMB and other publications, has 
put together readings inspired by Architecture 
of Life, which are available in the Reading Room 
during the run of the exhibition. For this special 
event, we invite you to take these selections into 
the galleries for an hour of silent perusal, and then 
reconvene for a reading by San Francisco–based 
poet Evan Kennedy (The Sissies, Terra Firmament, 
Us Them Poems).
Included with admission

1 / 2 / 3 / 4 / 5 
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IN PERSON

1 / 2 / 3 

4 / 5 / 6 

7 / 8 / 9  

10 / 11 / 12  

13 / 14 / 15  

16 / 17 /18 

Auteur, Author: Film and Literature P. 21

We collaborate with the Bay Area Book Festival to celebrate the link 
between literature and film with five days of screenings presented 
by writers, filmmakers, critics, and other special guests. Our guest 
curator Tom Luddy and festival director Cherilyn Parsons have brought 
together this impressive lineup for the series, which runs from June 1 
to 5: Carroll Ballard, Oscar Bucher, Mark Danner, Justin Desmangles, 
Katrina Dodson, Leonard Gardner, Barry Gifford, Robert Hass, Philip 
Kaufman, Jonathan Lethem, devorah major, Anthony Milosz, Walter 
Murch, Ramona Naddaff, Idra Novey, David Peoples, Dan Simon, Dana 
Spiotta, David Thomson, Siciliana Trevino, and Al Young.

The Films of Seijun Suzuki P. 18

We are pleased to welcome Tom Vick to Berkeley to enlighten us 
about Japanese filmmaker Seijun Suzuki. A curator of film at the 
Smithsonian’s Freer | Sackler, Vick has just published Time and Place 
Are Nonsense: The Films of Seijun Suzuki. He joins us on May 11 and 
12 for a booksigning and to introduce two screenings.

In Focus: Japanese Film Classics P. 20

Our screening/lecture series concludes with Mikio Naruse’s When a 
Woman Ascends the Stairs, preceded by a lecture by UC Berkeley 
professor Miryam Sas (comparative literature / film & media), and  
Branded to Kill with a lecture by Tom Vick on the fims of Seijun Suzuji.

Mexican Film Noir P. 14

Retired curator Steve Seid returns to BAMPFA on May 28 to introduce 
Night Falls, Roberto Gavaldón’s 1952 atmospheric noir.

Film & Video Makers at Cal P. 13

Get a glimpse of the future of cinema! Cal student filmmakers introduce 
the films and videos they entered into competition for the Eisner Prize. 

Early Music Film Festival P. 26

Conductor and early music specialist Nicholas McGegan joins us to 
introduce the Bay Area premiere of Admeto, a film of Doris Dörrie’s 
innovative staging of George Frideric Handel’s three-act opera Admeto, 
re di Tessaglia. We are also hosting two musical performances on June 
5 as part of this series, the Junior Recorder Society and Barbary Coast 
Recorder Orchestra, and ¡Sacabuche! Intimate Voices—Seventeenth-
Century Italian Motets with Trombones.  

OPPOSITE

1 Art Lab

2 Paper Shrine Work-
shop, 6.18.16

3 Heavy Breathing #1, 
6.26.16 

4 Corinne Fitzpatrick, 
Architecture of Life 
Reading Group, 
5.19.16

5 The Shape of Things 
to Come, 5.12.16

THIS PAGE

1 Barry Gifford

2 Al Young

3 devorah major

4 Katrina Dodson

5 Leonard Gardner

6 Walter Murch

7 Dana Spiotta

8 David Thomson

9 Idra Novey

10 Mark Danner

11 Robert Hass

12 Oscar Bucher

13 Jonathan Lethem

14 Philip Kaufman

15 Siciliana Trevino

16 Steve Seid

17 Tom Vick

18 Nicholas McGegan
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Limited Engagements

FRANCOPHONIA
ALEXANDER SOKUROV (FRANCE/GERMANY/NETHERLANDS, 2015)  
EAST BAY PREMIERE!

FRIDAY / 5.6.16 / 8:15

SUNDAY / 5.8.16 / 6:00

WEDNESDAY / 5.18.16 / 7:00

“A meditation on art and humanity.” THE GUARDIAN

(Francofonia). The Russian master Alexander Sokurov (Russian 
Ark, Alexandra, Faust) returns with another literal museum 
piece, a portrait of the Louvre that extends into a transcendent 
investigation of art, life, and cultural and political power. A trip 
across hundreds of years of European and Russian history and 
culture, Francophonia gives life not only to the artworks inside 
the Louvre, but to the history of the museum itself, especially 
during World War II, when the German invasion threatened 
its very existence. Combining documentary and philosophical 
musings with fictional re-enactments, Sokurov poses a simple, 
yet profound query: “What is more important, culture or 
life?” JASON SANDERS

Written by Sokurov. Photographed by Bruno Delbonnel. With Louis-Do de 
Lencquesaing, Benjamin Utzerath, Vincent Nemeth, Johanna Korthals Altes. 
(87 mins, In French, German, and Russian with English subtitles, Color, DCP, 
From Music Box Films)

I KNEW HER WELL
ANTONIO PIETRANGELI (ITALY, 1965) 4K DIGITAL RESTORATION  

SATURDAY / 5.21.16 / 4:00

SUNDAY / 5.22.16 / 8:00

FRIDAY / 5.27.16 / 6:30

“Brilliantly entertaining.” ALEXANDER PAYNE

“Astonishing and tragic.”  

KRISTIN M. JONES, THE WALL STREET JOURNAL

(Io la conoscevo bene). Following the gorgeous, seemingly 
liberated Adriana as she chases her dreams in the Rome of La 
dolce vita, I Knew Her Well is at once a delightful immersion in 
the popular music and style of 1960s Italy and a biting critique 
of its sexual politics and celebrity culture. Over several intimate 
episodes, with just about every one featuring a different man, 
a new hairstyle, and an outfit to match, the unsung director 
Antonio Pietrangeli composes a deft, seriocomic character 
study that never strays from its complicated central figure.  
I Knew Her Well is a thrilling rediscovery, by turns funny, tragic, 
and altogether jaw-dropping. JANUS FILMS

Janus Films is proud to present the US theatrical premiere of a new 4K 
digital restoration undertaken by the Criterion Collection in partnership 
with the Cineteca di Bologna.

Written by Pietrangeli, Ruggero Maccari, Ettore Scola. Photographed by 
Armando Mannuzzi. With Stefania Sandrelli, Nino Manfredi, Ugo Tognazzi, 
Joachim Fuchsberger. (115 mins, In Italian with English subtitles, B&W, DCP, 
From Janus Films/Criterion Collection)
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THE LUSTY MEN
NICHOLAS RAY (US, 1952) NEW 35MM PRINT

FRIDAY / 6.24.16 / 6:30

SUNDAY / 6.26.16 / 7:30

“A masterpiece by Nicholas Ray—perhaps the most melancholy 
and reflective of his films.” DAVE KEHR, CHICAGO READER

The Lusty Men is less a “man’s film” than a melancholy and moving 
critique of masculine values, set against an authentic rodeo background. 
Ray, in his observation of a complex triangle involving a former rodeo 
champion (Robert Mitchum), his cowboy protégé (Arthur Kennedy), and 
the cowboy’s wife (Susan Hayward), casts two American prototypes—the 
itinerant outsider and the homesteader—against one another, with a third, 
the fifties housewife, caught in between. Typically, Ray finds the loneliness 
inherent in each position. Ray said, “I felt that it had a kind of poetry 
and a reality of human relations that was quite accurate.” JUDY BLOCH

Written by Horace McCoy, David Dortort, from a story by Claude Stanush. Photographed 
by Lee Garmes. With Robert Mitchum, Arthur Kennedy, Susan Hayward, Arthur Hunnicutt. 
(113 mins, B&W, 35mm, From Warner Bros.)

UNDER ELECTRIC CLOUDS
ALEKSEY GERMAN, JR. (RUSSIA/UKRAINE/POLAND, 2015)  
BAY AREA PREMIERE!

FRIDAY / 6.17.16 / 7:30

MONDAY / 6.20.16 / 7:30

WEDNESDAY / 6.29.16 / 7:00

“A work of epic ambition that delivers . . . adventurous, eclectic, 
iconoclastic.” OLAF MÖLLER, FILM COMMENT

(Pod electricheskimi oblakami). “Everything is in chaos,” fittingly 
notes a character in Aleksey German, Jr.’s science-fiction look at a 
not-so-futuristic Russia. The film is set exactly one hundred years after 
the Russian Revolution amid a ruined, unfinished skyscraper, where 
assorted souls wander in grief, anger, or merely confusion. The son of 
cult filmmaker Aleksey German (Khrustaliov, My Car!), German finished 
his late father’s final masterpiece, Hard to Be a God, while creating this 
epic work. Under Electric Clouds is similarly infused with a blend of 
narrative delirium, outrage at social conditions, and expansive, mind-
altering cinematography, which won an award at the 2015 Berlin Film 
Festival. JASON SANDERS

Written by German. Photographed by Evgeniy Privin, Sergey Mikhalchuk. With Louis 
Franck, Merab Ninidze, Viktoriya Korotkova, Chulpan Khamatova. (138 mins, In Russian 
with English subtitles, Color, DCP, From Films Boutique)

Film & Video 
Makers at Cal
FRIDAY / 5.6.16 / 6:00

WORKS FROM THE EISNER  
COMPETITION 2016
IN PERSON  Student Filmmakers

We are pleased to present this year’s prizewinners and 

runners-up in the film and video category of the Eisner 

Prize competition. The Eisner Prize is the highest award for 

creativity given on the UC Berkeley campus. Expect narra-

tives, documentaries, experimental works, and animations. 

A handout with written descriptions by the artists will be 

available at the screening.

Special thanks to Catherine Guzman, the Eisner prizes and honors 
coordinator, and to Jeffrey Skoller, UC Berkeley faculty coordinator 
of the film and video competition. 

Total running time: 90 mins 
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Fortune-telling con artists, murderous widows, 
alluring temptresses, and men who imagine 
themselves to be matadors, until they discover 
they’re the bulls: welcome to the world of the 
Mexican ciné negro, or film noir, which takes the 
icy cool of the Hollywood noir and turns up the 
heat. Filmed mostly during the Miguel Alemán 
Valdés presidency (1946–52), a time of enormous 
industrialization and sudden wealth creation, 
Mexico’s noirs reflect a surface world of progress 
and luxury, but haunted by primeval lusts and 
uncontrollable passion. Indeed, it’s not money 
or power that fuels these films, but mad love, 
with scripts flavored as liberally with Rimbaud 
or Dostoevsky as Chandler or Hammett. “What 
does desire mean to you?” one character asks; “a 
force that ends up destroying you,” is the reply.

Rather than returning veterans (the staple of 
many a US noir), its heroes are typically suave, 
forward-thinking, modern men whose talk of 
enlightenment runs aground once they fall into 
an abyss of obsession. Rather than scheming, 
ice-cold femmes fatales, the heroines here do 
not lure the men into that abyss, but join them 
willingly. The noir look, however, remains the same, 
with cinematographers like Gabriel Figueroa and 
the Canadian-born Alex Phillips as comfortable 
in the chiaroscuro realms of darkness and light 
as Hollywood artists like John Alton or Nicholas 
Musuraca. 

Join us for this small sampling of Mexico’s film 
noir, specially selected from Filmoteca UNAM’s 
collection, and enter a world of fedoras and ball 
gowns, murderers and saps, doomed love and 
forbidden obsession. 

Jason Sanders, Film Notes Writer

Guest curated by José Manuel Garciá, Filmoteca UNAM, 
and organized at BAMPFA by Film Curator Kathy Geritz. 
We are grateful for the generous assistance of José Manuel 
García; Mauricio Maillé and Isaura Ruiz, Fundación Televisa; 
Chloë Roddick and Daniela Michel, Festival Internacional de 
Cine de Morelia; Dave Kehr and Anastasia Antonopoulou, 
The Museum of Modern Art, New York; Steve Seid; and 
Eddie Muller, Noir City.

1 / 2 / 3 / 4 / 5

SATURDAY / 5.7.16

6:30 ANOTHER DAWN
JULIO BRACHO (MEXICO, 1943)

(Distinto amanecer). A stylish film noir with allegorical 
intent, Another Dawn encapsulates contemporary 
tensions between conservatism and a renewal of 
revolutionary ideals. Andrea Palma’s Julieta is a 
cabaret singer who reconnects with an old lover and 
fellow activist from university days, Octavio (Pedro 
Armendáriz), now a labor organizer. After a night 
of intrigue, in reverse-Casablanca mode, she must 
choose between activist Octavio and her disenchanted 
husband. Couching its polemics in the policier style,  
Another Dawn offered famed cinematographer Gabriel 
Figueroa a chance to sculpt Mexico's urban, nocturnal 
realm, far away from his better-known rural imagery.

Written by Bracho, Xavier Villaurrutia. Photographed by Gabriel 
Figueroa. With Andrea Palma, Pedro Armendáriz, Alberto Galán, 
Narciso Busquets. (108 mins, In Spanish with English subtitles, 
B&W, DCP, From Filmoteca UNAM, permission Fundación Televisa)

SATURDAY / 5.14.16

6:30THE KNEELING GODDESS
ROBERTO GAVALDÓN (MEXICO, 1947)

(La diosa arrodillada). “Our love speaks another 
language. Wounded, it speaks of death,” whispers a 
doomed lover in this most perverse of all noirs, set 
in an ultra-sleek, modernized Mexico of jet planes, 
luxurious estates, and the basest of passions. Arturo 
de Córdova stars as a married aristocrat who falls for 
a smoldering María Felix (and a nude statue of her), 
beginning a love affair that takes him from wealth to 
madness, with murder along the way. Unapologetically 
overheated and delirious (“either you are mine or you 
destroy me!”), The Kneeling Goddess melts noir’s icy 
cool—and Mexico’s moneyed elite—with Baudelairean 
passion. JASON SANDERS

Written by Tito Davison, José Revueltas, Gavaldón, from a story 
by Ladislas Fodor. Photographed by Alex Phillips. With María 
Felix, Arturo de Córdova, Rosario Granados, Fortunio Bonanova. 
(107 mins, In Spanish with English subtitles, B&W, DCP, From 
Filmoteca UNAM, permission Fundación Televisa)

8:40TWILIGHT
JULIO BRACHO (MEXICO, 1945)

(Crepúsculo). The second of Mexican noir’s flores 
del mal after The Kneeling Goddess, Twilight fittingly 
inhabits a world of darkness and shadows, where 
rational thought rails against irrational desire—and 
fails. Arturo de Córdova stars again as a successful 
white-collar professional whose views on Mexico’s 
progress become distracted by a destructive passion 
for his best friend’s wife, the alluring Gloria Marín. 
“Don’t stay in the light, come into the shadow,” she 
murmurs. Astoundingly shot by cinematographer Alex 
Phillips, who frames Marín with eroticized close-ups 
that call to mind Dietrich and von Sternberg, this 
nocturnal noir finds poetry in despair. JASON SANDERS

Written by Bracho. Photographed by Alex Phillips. With Arturo 
de Córdova, Gloria Marín, Manuel Arvide, Lilia Michel. (108 mins, 
In Spanish with English electronic titles, B&W, 35mm, From 
Filmoteca UNAM, permission Fundación Televisa)

SATURDAY / 5.21.16

8:30IN THE PALM OF YOUR HAND
ROBERTO GAVALDÓN (MEXICO, 1951)

(En la palma de tu mano). A con artist with dreams of 
grandeur finds himself overmatched by a murderous 
widow in this Arturo de Córdova–starring noir, which 
again finds our hero abandoning everything for a 
taste of passion, and death. Busy shaking down the 
lonely rich with a mix of fortune-telling and blackmail 
(“Karin doesn’t accept checks! Only cash!!”), our hero 
is soon lured unblinkingly into the poison-laden lair of 
a beautiful “widow of her own volition.” “You and I are 
written in our destinies,” these lovers croon, as their 
mutual ambition—and lack of morality—leads to a finale 
set not at the chapel, but the morgue. JASON SANDERS

Written by José Revueltas, Gavaldón, based on a story by Luis 
Spota. Photographed by Alex Phillips. With Arturo de Córdova, 
Leticia Palma, Ramón Gay, Consuelo Guerrero de Luna. (113 
mins, In Spanish with English electronic titles, B&W, DCP, From 
Filmoteca UNAM, permission Fundación Televisa)

Mexican 
FILM NOIR
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SUNDAY / 5.22.16

6:00MAY GOD FORGIVE ME
TITO DAVISON (MEXICO, 1948)

(Que Dios me perdone). Mexico’s glamour queen María Felix channels 
Bergman, Bacall, and Hayworth as a refugee hiding—or scheming—in 
Mexico City during World War II. Spy, prostitute, mother—the beautiful, 
mysterious, spectacularly dressed Felix could be one or all of these 
things, not that it matters as she navigates a city filled with spies, double 
agents, con artists, and nightclub performers, all looking for a way out, 
or at least another drink. A glamorous, nattily attired noir reminiscent 
of spy thrillers like Casablanca and Notorious, May God Forgive Me was 
directed by Tito Davison, a Chilean notorious for LSD cult film The Big 
Cube. JASON SANDERS

Written by Davison, José Revueltas, from a story by Xavier Villaurrutia. Photographed 
by Alex Phillips. With María Felix, Fernando Soler, Julián Soler, Tito Junco. (91 mins, In 
Spanish with English electronic titles, B&W, 35mm, From Filmoteca UNAM)

SATURDAY / 5.28.16

6:30NIGHT FALLS
ROBERTO GAVALDÓN (MEXICO, 1952)

INTRODUCTION  Steve Seid

Steve Seid recently retired after twenty-seven years as a film and video 
curator at BAMPFA

(La noche avanza). A Nietzschean jai alai star obliviously struts his way 
through a succession of broken-hearted lovers and conniving gangsters 
in Roberto Gavaldón’s atmospheric noir, which stars Mexican matinee idol 
Pedro Armendáriz playing against his usual heroic type. “I am amongst 
the victors, amongst the strong! The weak don’t count!” gloats the 
preening athlete Marcos, as he tosses weaker men into tables, throws 
glamorous women into taxis, and kicks little dogs. A dalliance with an 
underage teen and a confrontation with an underworld thug quickly 
turn his sunny days into the darkest nights, and by the end, that little 
dog will have its revenge. JASON SANDERS

Written by Jesús Cárdenas, José Revueltas, Gavaldón, from a story by Luis Spota. 
Photographed by Jack Draper. With Pedro Armendáriz, Anita Blanch, Rebeca Iturbide, 
Eva Martino. (85 mins, In Spanish with English subtitles, B&W, DCP, From Filmoteca 
UNAM, permission Fundación Televisa)

1 The Kneeling Goddess, 5.14.16

2 Twilight, 5.14.16 

3 In the Palm of Your Hand, 5.21.16

4 Night Falls, 5.28.16

5 La otra, 6.11.16

6 Another Dawn, 5.7.16

7 May God Forgive Me, 5.22.16
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THURSDAY / 6.9.16

7:00THE DEVIL’S MONEY
ALEJANDRO GALINDO (MEXICO, 1953)

(Los dineros del diablo). Manuel is a worker in a textile 
factory. By chance he meets the seductive Estrella, a 
rumba dancer who offers him a way to make some 
quick money. He initially refuses, but after the death 
of his father and the mounting funeral expenses, he 
returns to her for help. She puts him in contact with 
El Gitano, a well-known gangster boss, who offers 
Manuel a lucrative deal to help him plan a robbery. 
But money never comes without a price. VANCOUVER 

INTERNATIONAL FILM FESTIVAL

Written by Carlos Villatoro. Photographed by Agustin Jimenez. 
With Amalia Aguilar, Roberto Cañedo, Victor Parra, Arturo Soto 
Rangel. (85 mins, In Spanish with English subtitles, B&W, DCP, 
From Filmoteca UNAM, permission Fundación Televisa)

SATURDAY / 6.11.16

8:30LA OTRA
ROBERTO GAVALDÓN (MEXICO, 1946)

“A classic example of the evil twin plot.”  

ANDREW S. VARGAS, REMEZCLA

(The Other One). Few actresses embody an entire 
national cinema like Mexican superstar Dolores del 
Rio, who can be sampled twice here in a double 
role as both a preening, wealthy housewife and her 
downtrodden, bespectacled sister. “You’ve always been 
generous with your table scraps,” the latter sneers 
as the former tosses her some spare gowns after 
her husband’s “untimely” death. But all twin sisters 
look alike in furs, and soon sibling jealousy leads to 
murder. Filmed on locale amid Mexico City’s crowded 
back streets, bus stops, and Chinatown restaurants, 
La otra boasts an unmistakable grit, lit with del Rio’s 
unmistakable radiance. JASON SANDERS

Written by Gavaldón, José Revueltas, from a story by Rian James. 
Photographed by Alex Phillips. With Dolores del Rio, Agustín 
Irusta, Víctor Junco, Jose Baviera. (98 mins, In Spanish with 
English subtitles, B&W, DCP, From Filmoteca UNAM, permission 
Fundación Televisa)

6 / 7
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Wim Wenders:
Portraits Along the Road
“A must-see for cinephiles of all stripes”  

RODRIGO PEREZ, INDIEWIRE

One of the key figures of late twentieth-century cinema gets 

a welcome revival in this retrospective featuring recently 

restored films by Wim Wenders, recipient of last year’s Berlin 

Film Festival lifetime achievement award. Wenders’s far-

ranging career boasts works that launched a love of film for 

multiple generations of cineastes, whether in the 1970s (his 

landmark Kings of the Road, which helped define the New 

German Cinema, or the Dennis Hopper/Bruno Ganz existential 

neo-noir, The American Friend); the 1980s (the Harry Dean 

Stanton/Nastassja Kinski modern Western, Paris, Texas, or that 

great goth romance, Wings of Desire); the 1990s (the beloved 

Cuban-music documentary, Buena Vista Social Club); or today 

(the recent hit documentary on the dancer Pina Bausch, Pina).

Born in 1945 at the end of World War II, Wenders grew up in the 

Ruhr region, surrounded by US military bases and American cul-

ture. Originally hoping to become a priest, Wenders first stud-

ied painting in Paris, where he discovered the Cinémathèque 

française. Returning to Germany, he graduated from the Munich 

Film School and became a key force of the New German Cinema, 

with works like Alice in the Cities (1974) and Kings of the Road 

(1976) defining the disaffected, alienated zeitgeist of an entire 

generation. Later works like The American Friend (1977) and 

The State of Things (1982) explored Wenders’s fascination with 

American culture, specifically the pulp cinema of idols such as 

Samuel Fuller and Nicholas Ray.

A legendary name in both German film and world cinema, 

Wenders—possibly due to his sheer longevity—has arguably 

been taken for granted in recent times. This series, which will 

continue into the summer season, aims to rectify that situation.

Jason Sanders, Film Notes Writer

Copresented with the Goethe Institut San Francisco. Series curated by Senior 
Film Curator Susan Oxtoby. BAMPFA thanks Brian Belovarac, Janus Films/The 
Criterion Collection. All films courtesy of Janus Films/Criterion Collection. For 
details regarding the recent restoration project visit janusfilms.com/wenders/
restoration.

FRIDAY / 5.13.16

7:00KINGS OF THE ROAD
WIM WENDERS (WEST GERMANY, 1976)  
4K DIGITAL RESTORATION

REPEATS SUNDAY / 6.12.16 

(Im Lauf der Zeit). The German title translates literally 
as “In the Course of Time,” and time—its passing and 
the changes it wreaks—is an almost palpable part of 
the film’s subject. Set thirty years after the war, the 
narrative focuses on two thirty-year-old characters 
who travel the East German border, moving via a 
series of disquieting, disconnected and unsatisfac-
tory encounters to the realization that “everything 
must change.” Kings of the Road is a marathon 
road movie: about the death of the cinema; about 
the absence of women; about the fact that, as one 
character puts it, “the Americans have colonized our 
subconscious.” JAN DAWSON 

Written by Wenders. Photographed by Robby Müller, Martin 
Schafer. With Rudiger Vogler, Hanns Zischler, Lisa Kreuzer, 
Rudolf Schündler. (176 mins, In German with English subtitles, 
B&W, 4K DCP)

SUNDAY / 5.15.16

7:30ALICE IN THE CITIES
WIM WENDERS (WEST GERMANY, 1974)  
DIGITAL RESTORATION

(Alice in den Städten). A wandering journalist finds 
himself stuck with someone else’s small daughter 
in this road movie traversing the United States and 
Germany, “a fine, tightly controlled, intelligent, and 
ultimately touching film” (New York Times). Writer’s 
block, a collection of Polaroids, and a heightened sense 
of alienation are the only things a German writer brings 
back to the old world from a cross-country American 
trip; well, those and an eight-year-old girl, whom he 
suddenly has to care for. Together they try to find a 
barely remembered family home while stumbling 
through a modern world with little time for family, 
home, or happiness. JASON SANDERS

Written by Wenders, Veith von Fürstenberg. Photographed 
by Robby Müller, Martin Schäfer. With Rüdiger Vogler, Yella 
Rottlander, Lisa Kreuzer, Edda Kochl. (112 mins, In German with 
English subtitles, B&W, DCP)

FRIDAY / 5.20.16

8:40THE WRONG MOVE
WIM WENDERS (WEST GERMANY, 1975) 4K DIGITAL RESTORATION

(Falsche Bewegung). A hopeful young writer travels 
through Germany’s palaces and projects to find inspiration 
in Wenders’s second road film, loosely based on Goethe’s 
Wilhelm Meister’s Apprenticeship and filmed in painterly 
long takes. “I’d like to be a writer, but is that possible if 
I have no interest in people?” muses Wilhem, but those 
he meets—including an ex-Nazi, an actress (Hanna 
Schygulla), a poet, and a young girl (Nastassja Kinski, 
in her debut)—provide inspiration, and insight into the 
sorrow of Germany’s past and the futility of its present. 
Wenders “turns a self-consciously casual ramble into a 
vast soul-searching” (The New Yorker). JASON SANDERS

Written by Peter Handke, inspired by the novel Wilhelm Meister’s 
Apprenticeship by Johann Wolfgang von Goethe. Photographed by 
Robby Müller. With Rudiger Vogler, Hanna Schygulla, Ivan Desny, 
Nastassja Kinski. (103 mins, In German with English subtitles, 
Color, 4K DCP)

WEDNESDAY / 5.25.16

7:00THE GOALIE’S ANXIETY AT  
THE PENALTY KICK
WIM WENDERS (WEST GERMANY, 1971) 4K DIGITAL RESTORATION

“My favorite postwar German film . . . a quiet poem 
of various desolations.” STANLEY KAUFFMANN

(Die Angst des Tormanns beim Elfmeter). Wenders’s 
professional feature debut explores contemporary West 
Germany’s wastelands, as experienced by a fading soccer 
goalie who’s lost interest in the game, or in following rules. 
Kicked out of a game, the bored goalie Josef Bloch begins 
a very long walk away, one that takes him on a journey 
across the less scenic ends of the modern world—crumbling 
walls, crap bars, isolated villages, interrupted only by the 
squawk of American rock, alcohol, a woman, a fight, and, 
one night, a strangling. In one hundred minutes, Wenders 
delivers a thesis on desolation, both cultural and personal. 
“Every frame haunts you for goddamn weeks” (Tony 
Rayns). JASON SANDERS

Written by Wenders, Peter Handke, based on the short novel by 
Handke. Photographed by Robby Müller. Music by Jürgen Knieper. 
With Arthur Brauss, Kai Fischer, Erika Pluhar, Libgart Schwarz. (100 
mins, In German with English subtitles, Color, 4K DCP)
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WEDNESDAY / 6.8.16

7:00WIM WENDERS: EARLY SHORTS
WIM WENDERS (WEST GERMANY, 1967-82) DIGITAL RESTORATIONS

This program of Wenders’s extremely rare short films showcases a nascent 
talent already infused with the themes and moods that would echo across 
a career. A fascination with American culture, the omnipresence of pop 
music, and an eye for the dissatisfaction of contemporary life in postwar 
West Germany: here is Wenders at his beginnings. The 1967 Same Player 
Shoots Again offers a formal exercise, while Polizeifilm (1968) investigates 
the police and student unrest. Meanwhile, music dominates Silver City 
Revisited (1968), inspired by 78 shellac records; Alabama (2000 Light 
Years), named after a Coltrane tune; 3 American LPs (1969), and the 
later Reverse Angle (1982), on New York and New Wave.

SAME PLAYER SHOOTS AGAIN 1967, 12 mins, DCP

SILVER CITY REVISITED 1968, 33 mins, DCP

POLIZEIFILM 1968, 13 mins, DCP

ALABAMA (2000 LIGHT YEARS) 1969, 22 mins, DCP

3 AMERICAN LPS 1969, 14 mins, DCP

REVERSE ANGLE: A LETTER FROM NEW YORK 1982, 18 mins, DCP

Total running time: 112 mins 

FRIDAY / 6.10.16

6:30THE AMERICAN FRIEND
WIM WENDERS (WEST GERMANY, 1977) 4K DIGITAL RESTORATION

REPEATS SATURDAY / 6.18.16

(Der amerikanische Freund). Wenders’s first “commercial” film merges his 
usual steadily presented musings on European identity, American culture, 
and cinema with some surprising new ingredients, from pulp-thriller 
source material—Patricia Highsmith’s Ripley’s Game—to a star turn from 
the manic, ever-destabilizing Dennis Hopper. A dying clockmaker (Bruno 
Ganz) meets a seedy American (Hopper, of course) who promises to take 
care of the man’s family after he dies, provided that Ganz “take care” of 
a mob hit. Neo-noir by way of European arthouse, The American Friend 
shows its inspirations through its wide-ranging cameos, from Nicholas 
Ray to Samuel Fuller, Jean Eustache to Daniel Schmid. JASON SANDERS

Written by Wenders, based on the novel Ripley’s Game by Patricia Highsmith. 
Photographed by Robby Müller. With Bruno Ganz, Dennis Hopper, Lisa Kreuzer, Gérard 
Blain. (126 mins, In German with English subtitles, Color, 4K DCP)

SUNDAY / 6.12.16

6:45KINGS OF THE ROAD
WIM WENDERS (WEST GERMANY, 1976)  
4K DIGITAL RESTORATION

SEE FRIDAY / 5.13.16

SATURDAY / 6.18.16

6:00THE AMERICAN FRIEND
WIM WENDERS (WEST GERMANY, 1977)  
4K DIGITAL RESTORATION

SEE FRIDAY / 6.10.16

SUNDAY / 6.19.16

7:15THE LEFT-HANDED WOMAN
PETER HANDKE (WEST GERMANY, 1978)  
4K DIGITAL RESTORATION

(Die linkshändige Frau). Wenders produced this exquisite 
film written and directed by Peter Handke. “A married 
woman living in the suburbs of Paris separates from 
her husband and begins adjusting to a life alone. . . . 
As the banal particulars of her daily routine proceed 
in a rigorously poetic fashion, every spoken word 
and gesture feels deliberate and momentous. With 
its austere compositions, minimal camera movement, 
and delicately restrained performances by Edith 
Clever and Bruno Ganz, The Left-Handed Woman is a 
powerful meditation on autonomy, self-preservation, 
and liberation. Handke cited Chantal Akerman as a 
key influence . . . though [the films of] Yasujiro Ozu 
seem equally apt” (MoMA).

Written by Handke. Photographed by Robby Müller. With Edith 
Clever, Markus Mühleisen, Bruno Ganz, Michael Lonsdale. (115 
mins, In German with English subtitles, Color, DCP)

1 The American Friend,  
6.10.16, 6.18.16

2 Lightning Over Water, 6.24.16

3 The Goalie’s Anxiety at the 
Penalty Kick, 5.25.16

4 Alice in the Cities, 5.15.16

5 The Left-Handed Woman, 
6.19.16

THURSDAY / 6.23.16

7:00THE STATE OF THINGS
WIM WENDERS (WEST GERMANY, 1982)  
4K DIGITAL RESTORATION

(Der Stand der Dinge). “The State of Things is a film 
about filmmaking,” Wenders stated. Stuck while his 
Hollywood film Hammett was on hiatus, Wenders 
created this self-reflective film-within-a-film about, 
of course, a filmmaker stuck on a Hollywood project. 
The film moves from the rocky Portuguese coast, 
where crew members wait out some very long days 
and nights as their science-fiction movie grinds to a 
halt, to Hollywood, where the film’s director tries to 
find funding to continue. Complete with cameos from 
Samuel Fuller, Roger Corman, Robert Kramer, and the 
Warhol superstar Viva, it won Best Film at the 1982 
Venice Film Festival. JASON SANDERS

Written by Robert Kramer, Wenders. Photographed by Henri 
Alekan, Fred Murphy. With Patrick Bauchau, Allen Goorwitz, 
Viva, Samuel Fuller. (121 mins, B&W, 4K DCP)

FRIDAY / 6.24.16

8:45LIGHTNING OVER WATER
NICHOLAS RAY, WIM WENDERS (US/WEST GERMANY, 1980)

When Nicholas Ray and Wim Wenders decided to 
make a film together, Ray had already undergone 
surgery for cancer. It was only after shooting began 
that the two directors fixed on the idea of taking their 
real-life situation as the film’s fiction: Wenders and Ray 
deciding to make a film with and about each other. 
Then, as Ray’s strength failed, it became, in his words, 
“a film about a man who wants to bring himself all 
together before he dies, a regaining of self-esteem.” 
Through his work with Wenders and the film crew, 
Ray transformed his dying into an act of collaboration.

Photographed by Ed Lachman. With Ray, Wenders, Tom Farrell, 
Susan Ray. (90 mins, Color, DigiBeta transferred to DCP)
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SATURDAY / 5.7.16

8:40 SMASHING THE 0-LINE
SEIJUN SUZUKI (JAPAN, 1960) IMPORTED PRINT

(Mikko Zero Line, a.k.a. Clandestine Zero Line). This crime 
thriller features one of the most nihilist characters in 
Suzuki’s early films: Katori, a reporter so ambitiously 
amoral that he’ll sell out anyone—including his partner 
and the drug dealer he’s sleeping with—to get a 
scoop. But what happens when an even more ruthless 
female gang boss kidnaps his sister? With its jazzy 
musical score and sordid milieu of drug smuggling 
and human trafficking, Smashing the 0-Line is one of 
Suzuki’s darkest urban tales.

Written by Goro Tanada, Yasuro Yokoyama. Photographed 
by Shigeyoshi Mine, Toshitaro Nakao. With Hiroyuki Nagato, 
Mayumi Shimizu, Yuji Odaka, Sanae Nakahara. (83 mins, In 
Japanese with English subtitles, B&W, 35mm, From The Japan 
Foundation, permission Nikkatsu)

SUNDAY / 5.8.16

8:00YOUTH OF THE BEAST
SEIJUN SUZUKI (JAPAN, 1963) IMPORTED PRINT

(Yaju no seishun). Suzuki himself claims that 1963 was 
the year when he truly came into his own, and Youth 
of the Beast is one of his breakthroughs. In his second 
collaboration with the director, Jo Shishido rampages 
through the movie, playing a disgraced ex-cop pitting 
two yakuza gangs against each other to avenge the 
death of a fellow officer. As the double- and triple-
crosses mount, Suzuki fills the frame with lurid colors, 
striking compositions, and boldly theatrical effects that 
signal a director breaking away from genre material 
to forge a pulp art form all his own. 

Written by Ichiro Ikeda, Tadaaki Yamazaki, based on a novel 
by Haruhiko Oyabu. Photographed by Kazue Nagatsuka. With 
Jo Shishido, Ichiro Kijima, Misako Watanabe, Mizuho Suzuki. 
(91 mins, In Japanese with English subtitles, Color, ’Scope, 
35mm, From The Japan Foundation, permission Janus Films/
Criterion Collection)

WEDNESDAY / 5.11.16

7:00KANTO WANDERER
SEIJUN SUZUKI (JAPAN, 1963) IMPORTED PRINT

INTRODUCTION & BOOKSIGNING Tom Vick

(Kanto mushuku, a.k.a. Kanto Vagabonds). Based 
on a book by Taiko Hirabayashi, one of Japan’s most 
famous female novelists, Kanto Wanderer puts a 
Suzukian spin on the classic yakuza movie conflict 
between duty and humanity. Akira Kobayashi plays a 
fearsome yakuza bodyguard, torn between defending 
his boss against a rival gang leader and his obsession 
with Tatsuko, a femme fatale who reappears from his 
past. Suzuki uses this traditional story to experiment 
with color and to indulge his interest in Kabuki theater 
techniques and effects, most notably in the stunning 
final battle, in which the scenery falls away to reveal 
a field of pure blood red. 

Written by Yasutaro Yagi, based on a story by Taiko Hirabayashi. 
Photographed by Shigeyoshi Mine. With Akira Kobayashi, Chieko 
Matsubara, Hiroko Ito, Daizaburo Hirata. (92 mins, In Japanese 
with English subtitles, Color, ’Scope, 35mm, From The Japan 
Foundation, permission Nikkatsu)

THURSDAY / 5.12.16

7:30TOKYO DRIFTER
SEIJUN SUZUKI (JAPAN, 1966) DIGITAL RESTORATION

REPEATS FRIDAY / 6.10.16 

INTRODUCTION Tom Vick

(Tokyo nagaremono). Tasked with making a vehicle 
for actor/singer Tetsuya Watari to croon the title song, 
Suzuki concocted this crazy yarn about a reformed 
yakuza on the run from his former comrades. The film 
is mainly an excuse to stage an escalating series of 
goofy musical numbers and over-the-top fight scenes. 
Popping with garish colors, self-parodic style, and 
avant-garde visual design, Tokyo Drifter embodies 
a late-1960s zeitgeist in which trash and art joyfully 
comingle. “The result is one of the most brilliant genre 
movies ever made” (Tony Rayns).

Written by Yasunori Kawauchi. Photographed by Shigeyoshi 
Mine. With Tetsuya Watari, Chieko Matsubara, Hideaki Nitani, 
Ryuji Kita. (83 mins, In Japanese with English subtitles, Color, 
’Scope, DCP, From Janus Films/Criterion Collection)

On the occasion of the publication of Time and Place Are Nonsense: 

The Films of Seijun Suzuki by Tom Vick, we present a retrospective 

of the Japanese filmmaker’s works and welcome Vick to BAMPFA 

for a booksigning and to introduce several screenings. In a career 

spanning nearly five decades, Suzuki (b. 1923) has amassed a 

body of work ranging from B-movie potboilers to beguiling meta-

physical mysteries. Suzuki’s first job as a director was at Nikkatsu 

Studios, which assigned him scripts to turn into B movies. In the 

mid-1960s, with dozens of such films under his belt, Suzuki and 

his collaborators, art director Takeo Kimura and cinematographers 

Shigeyoshi Mine and Kazue Nagatsuka, began experimenting with 

the assigned material. Nikkatsu eventually fired Suzuki for making 

films that, as he put it, “made no sense and made no money,” but 

his freewheeling approach and audacious experimentation gained 

him a cult following in Japan and abroad. 

In the 1980s, Suzuki reinvented himself as an independent film-

maker. Freed from the commercial obligations of studio work, he 

indulged his passion for the Taisho era (1912–26), a brief period 

of Japanese history that has been likened to America’s Roaring 

Twenties. In the 1990s, a traveling retrospective—led by a series in 

1995 at BAMPFA—brought long-overdue attention to Suzuki’s films 

in the United States and Europe and caught the attention of direc-

tors Jim Jarmusch and Quentin Tarantino, among many others. 

Perhaps inspired by this newfound attention, Suzuki returned to 

filmmaking after another decade-long absence, making two films 

that look back on his career while advancing it with new technology.

Copresented with The Japan Foundation. The Seijun Suzuki touring retrospective 
has been orchestrated by Tom Vick, Freer | Sackler, Smithsonian Institution, in 
conjunction with The Japan Foundation, and coordinated at BAMPFA by Senior 
Film Curator Susan Oxtoby. Thanks to the following for their generous assistance: 
Kanako Shirasaki, The Japan Foundation, New York; Brian Belovarac, Janus Films; 
Consulate General of Japan San Francisco; and the Japan Society of Northern 
California. Texts adapted from program notes by Tom Vick for the Freer | Sackler, 
Smithsonian Institution.

THE FILMS OF

Seijun 

Suzuki
1 / 2 / 3 / 4 / 5



FI
LM

S

BAMPFA  19GALLERIES ALWAYS FREE FOR BAM/PFA MEMBERS

THURSDAY / 5.19.16

7:00ZIGEUNERWEISEN
SEIJUN SUZUKI (JAPAN, 1980) IMPORTED PRINT

Named the best film of the 1980s in a poll of Japanese 
film critics, Zigeunerweisen takes its title from a 
recording of violin music by Pablo de Sarasate. The 
piece haunts the film’s two main characters: Aochi, 
an uptight professor at a military academy, and his 
erstwhile colleague Nakasago, who is now a wild-haired 
wanderer and possible murderer. The movie’s plot is 
a metaphysical ghost story involving love triangles, 
doppelgangers, and a blurred line between the worlds 
of the living and the dead. “A luxuriant, hypnotic ghost 
story, full of bizarre narrative twists and chic enigmas” 
(James Quandt, Cinematheque Ontario).

Written by Yozo Tanaka. Photographed by Kazue Nagatsuka. 
With Yoshio Harada, Naoko Otani, Toshiya Fujita, Michiyo Okusu. 
(144 mins, In Japanese with English subtitles, Color, 35mm, From 
Kawakita, permission Little More)

SATURDAY / 5.21.16

6:30STORY OF A PROSTITUTE
SEIJUN SUZUKI (JAPAN, 1965)

(Shunpuden, a.k.a. Joy Girls). Yumiko Nogawa, one 
of Suzuki’s favorite actresses, gives perhaps her most 
ferocious performance in this scathing portrayal of 
Japanese militarism during the lead-up to World War 
II. Sent with six other comfort women to service a 
garrison of some one thousand men in Manchuria 
during the Sino-Japanese War, Nogawa’s Harumi is 
brutalized by a vicious lieutenant who wants her as 
his personal property. “This is the movie that proves 
Suzuki should be lifted out of the limiting category 
of the ‘Japanese Outlaw Masters,’ and placed at the 
grown-ups’ table, alongside Kurosawa, Okamoto, and 
Kobayashi” (David Chute, Criterion Current). 

Written by Hajime Takaiwa, based on a story by Taijiro Tamura. 
Photographed by Kazue Nagatsuka. With Tamio Kawachi, 
Yumiko Nogawa, Isao Tamagawa, Tomiko Ishikawa. (96 mins, In 
Japanese with English subtitles, B&W, ’Scope, 35mm, From The 
Japan Foundation, permission Janus Films/Criterion Collection)

FRIDAY / 5.27.16 

8:45BRANDED TO KILL
SEIJUN SUZUKI (JAPAN, 1967) DIGITAL RESTORATION

ALSO SCREENS WEDNESDAY / 5.11.16 AS PART OF  
IN FOCUS: JAPANESE FILM CLASSICS (P. 20)

(Koroshi no rakuin). This fractured film noir is the 
final provocation that got Suzuki fired from Nikkatsu 
Studios, simultaneously making him a counterculture 
hero and putting him out of work for a decade. An 
anarchic send-up of B-movie clichés, it stars Jo 
Shishido as an assassin who gets turned on by the 
smell of cooking rice, and whose failed attempt to kill 
a victim (a butterfly lands on his gun) turns him into 
a target himself. Perhaps Suzuki’s most famous film, 
it has been cited as an influence by filmmakers such 
as Quentin Tarantino, Jim Jarmusch, Park Chan-wook, 
and John Woo. 

Written by Hachiro Guryu. Photographed by Kazue Nagatsuka. 
With Jo Shishido, Mariko Ogawa, Annu Mari, Koji Nanbara. (91 
mins, In Japanese with English subtitles, B&W, ’Scope, DCP, 
From Janus Films/Criterion Collection)

SATURDAY / 5.28.16

8:30GATE OF FLESH
SEIJUN SUZUKI (JAPAN, 1964)

(Nikutai no mon). Part social-realist drama, part 
sadomasochistic trash opera, Gate of Flesh paints a 
dog-eat-dog portrait of postwar Tokyo. The film takes 
the point of view of a gang of tough prostitutes working 
out of a bombed-out building. When a lusty ex-soldier 
(Jo Shishido) lurches into their midst, the group’s most 
sensitive member is tempted to break one of its most 
important rules: no falling in love. From the women’s 
bold, color-coded dresses to the unorthodox use of 
superimposition effects and theatrical lighting, this is 
Suzuki at his most astonishingly inventive. 

Written by Goro Tanada, based on a novel by Taijiro Tamura. 
Photographed by Shigeyoshi Mine. With Satoko Kasai, Yumiko 
Nogawa, Kayo Matsuo, Jo Shishido. (90 mins, In Japanese 
with English electronic titles, Color, ’Scope, 35mm, From The 
Japan Foundation, permission Janus Films/Criterion Collection)

FRIDAY / 6.10.16

9:00TOKYO DRIFTER
SEIJUN SUZUKI (JAPAN, 1966) DIGITAL RESTORATION

SEE THURSDAY / 5.12.16

THURSDAY / 6.16.16

7:00KAGERO-ZA
SEIJUN SUZUKI (JAPAN, 1981) IMPORTED PRINT

(a.k.a. Theater of Shimmering Heat). According to critic Tony 
Rayns, Kagero-za “may well be Suzuki’s finest achievement 
outside the constraints of genre filmmaking.” In this hallucina-
tory adaptation of work by the Taisho era writer Kyoka Izumi, a 
mysterious woman invites Matsuzaki, a playwright, to another 
city for a romantic rendezvous. While Matsuzaki is on his way, his 
patron appears on the train, claiming to be en route to witness 
a love suicide between a married woman and her lover. Reality, 
fantasy, life, and afterlife blend together in Kagero-za—most 
spectacularly in the grand finale, in which Matsuzaki finds his 
life morphing into a deranged theatrical extravaganza.

Written by Yozo Tanaka, from a story by Kyoka Izumi. Photographed by 
Kazue Nagatsuka. With Yusaku Matsuda, Katsuo Nakamura, Eriko Kusuda, 
Michiyo Ogusu. (140 mins, In Japanese with English subtitles, Color, 35mm, 
From The Japan Foundation, permission Little More)

SATURDAY / 6.18.16

8:30YUMEJI
SEIJUN SUZUKI (JAPAN, 1991) IMPORTED PRINT

Suzuki’s final film of his Taisho Trilogy ( with Zigeunerweisen and 
Kagero-za) spins a fantastical tale from the life of a historical 
figure. Takehisa Yumeji (1884–1934) was an artist known as 
much for his paintings of beautiful women as for his bohemian 
lifestyle. The Yumeji of Suzuki’s film is a serial seducer haunted 
by thoughts of his own death while pursuing ideals of beauty in 
his art. Traveling to Kanazawa to meet his lover, he instead falls 
for a widow whose murdered husband inconveniently returns 
from the dead. Love, desire, life, and death collapse into one 
another as Yumeji’s art takes on an uncanny existence of its own. 

Written by Yozo Tanaka. Photographed by Junichi Fujisawa. With Kenji 
Sawada, Tomoko Mariya, Yoshio Harada, Tamasaburo Bando. (128 mins, In 
Japanese with English subtitles, Color, 35mm, From The Japan Foundation, 
permission Little More)

1 Tokyo Drifter, 5.12.16, 6.10.16

2 Pistol Opera, 6.25.16

3 Yumeji, 6.18.16

4 Kanto Wanderer, 5.11.16

5 Zigeunerweisen, 5.19.16
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SATURDAY / 6.25.16

8:15PISTOL OPERA
SEIJUN SUZUKI (JAPAN, 2001) IMPORTED PRINT

When producer Satoru Ogura suggested Suzuki 
make a sequel to his most notorious film, Branded 
to Kill, the result was this eye-popping action 
extravaganza, which is less a sequel than a 
compact retrospective of Suzuki’s style and 
themes, updated with CGI effects and infused 
with the metaphysical concerns of the Taisho 
Trilogy. Assassin Stray Cat battles her way to 
the top of her guild against characters such as 
Painless Surgeon and the mysterious number 
one killer, Hundred Eyes. Pistol Opera proves 
that, even in his seventies, Suzuki’s creativity 
was still firing on all cylinders. 

Written by Kazunori Ito, Takeo Kimura. Photographed by 
Yonezo Maeda. With Makiko Esumi, Sayoko Yamaguchi, 
Hanae Kan, Mikijiro Hira. (112 mins, In Japanese with English 
subtitles, Color, 35mm, From The Japan Foundation, 
permission Shochiku)

THURSDAY / 6.30.16

7:00PRINCESS RACCOON
SEIJUN SUZUKI (JAPAN, 2005)

(Operetta tanuki goten). This “energetic, inventive 
and ever-so-slightly insane mishmash of music, 
magic and madness” (The Guardian) stars Joe 
Odagiri as a prince. After being exiled, he comes 
across a magical land of shape-shifting raccoons 
and falls in love with their princess (Zhang Ziyi). 
Rooted in Japanese folklore, studded with tunes 
that range from operetta to hip-hop, and set in 
a fantastical Edo period of the imagination, this 
film shows Suzuki at his most kindhearted and 
whimsical. Although he was pitching a project as 
late as 2008 (at the age of eighty-five!), this is 
most likely Suzuki’s final film, and it’s a fittingly 
friendly way to say goodbye. 

Written by Yoshio Urasawa. Photographed by Yonezo 
Maeda. With Zhang Ziyi, Joe Odagiri, Hiroko Yakushimaru, 
Yuki Saori. (111 mins, In Japanese with English subtitles, 
Color, 35mm, From NBC Universal)

6 Kagero-za, 
6.16.16

WEDNESDAY / 5.4.16

3:10 WHEN A WOMAN  
ASCENDS THE STAIRS
MIKIO NARUSE (JAPAN, 1960)

LECTURE Miryam Sas

Miryam Sas is chair of the Department of 
Comparative Literature and professor of film and 
media at UC Berkeley

(Onna ga kaidan o agaru toki). Hideko Takamine 
portrays the consummate Naruse heroine: high-
minded, determined, and out of her element in 
a sordid world. Here it is the back-street bars of 
Tokyo’s Ginza district, which Naruse re-creates in 
all its busy detail and nighttime poetry. Keiko is a 
mama-san, or bar hostess, a modern, lower-scale 
incarnation of the geisha. A widow at thirty, and 
exploited by her selfish family, she realizes that 
she must either remarry or strike out on her own 
in the face of furious competition from other 
mama-sans. JUDY BLOCH 

Written by Ryuzo Kikushima. Photographed by Masao Tamai. 
With Hideko Takamine, Masayuki Mori, Reiko Dan, Tatsuya 
Nakadai. (110 mins, In Japanese with English subtitles, B&W, 
’Scope, 35mm, BAMPFA collection, permission Janus Films/
Criterion Collection)

WEDNESDAY / 5.11.16

3:10BRANDED TO KILL
SEIJUN SUZUKI (JAPAN, 1967) DIGITAL RESTORATION

ALSO SCREENS FRIDAY / 5.27.16  (P. 19)

LECTURE Tom Vick on the Films of  
Seijun Suzuki

Tom Vick is curator of film at the Freer | Sackler, 
Smithsonian Institution

(Koroshi no rakuin). This fractured film noir is 
the final provocation that got Suzuki fired from 
Nikkatsu Studios, simultaneously making him a 
counterculture hero and putting him out of work 
for a decade. An anarchic send-up of B movie 
clichés, it stars Jo Shishido as an assassin who gets 
turned on by the smell of cooking rice, and whose 
failed attempt to kill a victim (a butterfly lands on 
his gun) turns him into a target himself. Perhaps 
Suzuki’s most famous film, it has been cited as an 
influence by filmmakers such as Quentin Tarantino, 
Jim Jarmusch, Park Chan-wook, and John Woo. 

Written by Hachiro Guryu. Photographed by Kazue Nagatsuka. 
With Jo Shishido, Mariko Ogawa, Annu Mari, Koji Nanbara. 
(91 mins, In Japanese with English subtitles, B&W, ’Scope, 
DCP, From Janus Films/Criterion Collection)

In Focus:
Japanese Film Classics
Lecture/Screening Series
The final two screenings in our film education course that delves into the cinema of postwar 

Japan. Each class runs approximately three hours and includes a thirty- minute lecture, film 

screening, and time for questions.

SPECIAL ADMISSION General admission: $13.50; BAMPFA members: $9.50; UC Berkeley students: 

$7.50; 65+, disabled persons, UC Berkeley faculty and staff, non-UC Berkeley students, and 18 & 

under: $10.50.

6
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Auteur, 
Author 
Film & Literature
PRESENTED IN COLLABORATION WITH THE  
BAY AREA BOOK FESTIVAL

Images on a screen, words on a page: Welcome 

to a dialogue between film and books that inau-

gurates a partnership between BAMPFA and the 

Bay Area Book Festival. This series, running con-

current with the book festival, celebrates how the 

language of cinema can reflect—or reinvent—the 

forms and substances of fiction and poetry. Films 

based on W. G. Sebald’s Austerlitz and Orhan 

Pamuk’s Museum of Innocence accomplish in 

image and time what the writers do in prose. The 

Black Stallion is a novel that became a visual poem 

in the hands of Carroll Ballard. When it comes to 

adaptation, what happens when the author does 

it—as John Huston asked of Leonard Gardner for 

Fat City? Nelson Algren has been adapted (to 

death, he might say), but a live reading of his 

stories, captured on film by renowned writers, 

breathes life into the author’s down-and-out char-

acters. Author-as-filmmaker proves a brilliant way 

to explore a writer’s concerns in The Forbidden 

Christ, which introduces the Italian writer Curzio 

Malaparte to American audiences. And four 

creative documentary approaches cast light on 

four very different poets: Elizabeth Bishop, Bob 

Kaufman, Czeslaw Milosz, and Carlos Drummond 

de Andrade. Each program is fittingly introduced 

by distinguished writers or the filmmakers.

For information about the Bay Area Book Festival, to be held 

in downtown Berkeley on June 4 and 5, go to baybookfest.org.

Guest curated by Tom Luddy, cofounder and codirector of 
the Telluride Film Festival, in conjunction with the Bay Area 
Book Festival, led by founder and executive director Cherilyn 
Parsons. We are grateful to City Lights Bookstore for their 
generous assistance.

1 O Amor Natural, 6.4.16

2 Innocence of Memories: Orhan 
Pamuk’s Museum and Istanbul, 
6.2.16

WEDNESDAY / 6.1.16

6:30THE AGE OF CZESLAW MILOSZ
JUOZAS JAVAITIS (LITHUANIA, 2012)

INTRODUCTION  Robert Hass, Mark Danner, and Anthony Milosz

Robert Hass, professor of English at UC Berkeley, collaborated with Milosz on 
the translation of his poems. Mark Danner, UC Berkeley Chancellor’s Professor in 
Journalism and English, was a friend of Milosz. Anthony Milosz is the poet’s son.

Epic and intimate as befits its subject—the Lithuanian-born Polish poet 
Czeslaw Milosz, who spent four decades in Berkeley—this film sweeps 
us into a lyric childhood that was never far from his thoughts, even as he 
faced down a chaotic century in his poems and exquisite memoirs. Milosz 
was born in exile (“When he dreamed, he dreamed of Lithuania”) and 
lived through two world wars and a revolution, and exile again. Through 
it all he was said to have maintained his faith. After all, he had language, 
and something like hope: “The poet remembers,” he warned in a 1950 
poem. “You can kill one, but another is born.” JUDY BLOCH

Written by Javaitis, Pranas Morkus. Photographed by Donatas Buklys. With Robert 
Hass, Mark Danner, Agnieszka Kosinska, Tomas Venclava. (185 mins, In Lithuanian, 
Polish, and English, with English subtitles, Color, Digital file, From Unnecessary Films 
with thanks to Teresa Ziboliene and Facets)

THURSDAY / 6.2.16

7:00INNOCENCE OF MEMORIES: ORHAN  
PAMUK’S MUSEUM AND ISTANBUL
GRANT GEE (UK, 2015)

INTRODUCTION Jonathan Lethem

Jonathan Lethem is the author of nine novels and of the essay collection The 
Ecstasy of Influence, which was a National Book Critics Circle Award finalist 

“A mesmerizing, original meditation on love and the city.” THE GUARDIAN

There was a man named Kemal, who obsessively loved a woman, Füsun. 
Unable to keep her, he collected her in objects: hairbrushes, knickknacks, 
lipstick-laced cigarette butts . . . Out of this fictional fixation came Orhan 
Pamuk’s Museum of Innocence, opened in 2012; there the visitor relives 
his 2008 novel of that name through “the magic of ordinary objects.” 
Ordinary magic is also in Pamuk’s relationship to his natal city, Istanbul, 
where the self-described flaneur habitually prowls, relishing its secret 
corners, its disorder, and its melancholy. As the old city comes down for the 
new, so stories are cut down with it. Hence, city as museum. JUDY BLOCH

Written by Orhan Pamuk, Gee. Photographed by Gee. Narrated by Pandora Colin, 
Mehmet Ergen. (90 mins, In English and Turkish with English subtitles, Color, DCP, 
From The Match Factory)

FRIDAY / 6.3.16

6:00WELCOME TO THIS HOUSE,  
A FILM ON ELIZABETH BISHOP
BARBARA HAMMER (US, 2015)

INTRODUCTION Katrina Dodson

Katrina Dodson wrote her UC Berkeley dissertation on 
Elizabeth Bishop

“watch the droplets slipping, heavy with light.”  

ELIZABETH BISHOP

The poet Elizabeth Bishop was never publicly out, 
though for a recluse she got around, in and out of 
relationships with lovers and houses and landscapes 
that each for a time seemed to be everything to her, 
their presence in her life either overt or implied in her 
poems. Barbara Hammer’s tender and searching film 
on Bishop penetrates the poet’s “conflicted need both 
to stay still and to move.” Approaching the subject 
through an inquiry into Bishop’s homes—in Key West 
and Brazil, among others—and in carefully selected 
poems, Hammer opens unexpected closets in Bishop’s 
personality and history. JUDY BLOCH

Written by Hammer. Photographed by Hammer, Erin Harper, 
Stephanie Testa. Poems by Elizabeth Bishop read by Kathleen 
Chalfant. (79 mins, Color, DCP, From the artist)

PRECEDED BY: STARFISH AORTA COLOSSUS  (Lynne 
Sachs, Sean Hanley, 2015). A poem by Paolo Javier. (5 mins, 
Color, 8mm transferred to digital)

Total running time: 84 mins

8:00FAT CITY
JOHN HUSTON (US, 1972) NEW 4K DIGITAL RESTORATION

IN CONVERSATION Leonard Gardner and  
 David Thomson

Author Leonard Gardner wrote the novel and the 
screenplay from which Huston’s film is adapted. Film 
critic David Thomson is author of The Big Screen: The 
Story of the Movies—and What They Have Done to Us, 
among many other books.

In 1969 Leonard Gardner wrote one of America’s 
great novels. It was about small-time boxing in 
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Stockton, California, in the 1950s, a book that is, the 
novelist Denis Johnson says, “so precisely written 
and giving such value to its words that I felt I could 
almost read it with my fingers.” Many writers still feel 
that way about the book. So we all worried when 
we heard there was a film coming. But they used 
Gardner’s script, and shot it in Stockton. It is one of 
John Huston’s quiet masterpieces—it has a huge, 
authentic, utterly convincing and compassionate 
quietness. MICHAEL ONDAATJE

Written by Leonard Gardner, based on his novel. Photographed 
by Conrad Hall. With Stacy Keach, Jeff Bridges, Susan Tyrrell. 
(100 mins, Color, DCP, From Sony Pictures)

SATURDAY / 6.4.16

2:00THE BLACK STALLION
CARROLL BALLARD (US, 1979)  
NEW DIGITAL RESTORATION

IN PERSON Carroll Ballard

RECOMMENDED FOR AGES 7 & UP

When this film was released, adults who grew up 
with the Walter Farley novel were as thrilled by the 
filmmaking as kids were mesmerized by a young 
boy’s bravery in rescuing a majestic wild stallion from 
a harrowing storm at sea, and by the tenderness with 
which they tame each other’s fears. “All [the] scenes of 
the boy and horse on the island are to be treasured,” 
Roger Ebert wrote, and Pauline Kael said it “may be 
the greatest children’s movie ever made.” Director 
Carroll Ballard and cinematographer Caleb Deschanel 
will have you eating out of their hand. JUDY BLOCH 

Written by Melissa Mathison, Jeanne Rosenberg, William D. 
Wittliff, based on the novel by Walter Farley. Photographed by 
Caleb Deschanel. With Kelly Reno, Mickey Rooney, Teri Garr, 
Hoyt Axton. (118 mins, Color, Blu-ray, From Criterion, permission 
Park Circus and Zoetrope)

5:00NELSON ALGREN LIVE
OSCAR BUCHER (US, 2016) PREMIERE!

IN PERSON Oscar Bucher, Barry Gifford, Dan Simon, Philip Kaufman

Bucher will be joined by New York–based writer/publisher Dan Simon, 
local writer and screenwriter Barry Gifford, and director Philip Kaufman 

Nelson Algren was literature’s answer to Edward Hopper for the interior 
worlds he limned and filled with lonesome anger and throwaway wit; 
some cats just swing like that. The Chicago writer was well known in 
his time, winning the National Book Award for The Man with the Golden 
Arm; an activist, he was tracked by J. Edgar Hoover. If Algren fell out 
of public favor, some of our best writers insist on his greatness, and in 
his centennial year, several gathered to present a play from his words. 
Barry Gifford slips into Algren’s voice like a pair of well-scuffed shoes, 
while Willem Dafoe beautifully preserves a newly unearthed story by 
simply reading it. JUDY BLOCH

Written by Barry Gifford, Dan Simon. Photographed by Hugo Perez. With Gifford, 
Willem Dafoe, Kathy Scambiettera, Don DeLillo. (73 mins, Color, Digital file, From 
Seven Stories Institute)

PRECEDED BY: GOLDSTEIN (EXCERPT) (Philip Kaufman, US, 1964). Nelson Algren 
in a clip from Philip Kaufman’s 1964 film. (3 mins, B&W, Digital video) 

Total running time: 76 mins

7:30O AMOR NATURAL
HEDDY HONIGMANN (NETHERLANDS/BRAZIL, 1996)

IN CONVERSATION Katrina Dodson, Idra Novey, Ramona Naddaff
IN PERSON  David Peoples, Siciliana Trevino

Katrina Dodson is the translator of The Complete Stories by Clarice 
Lispector, winner of the 2016 PEN Translation Prize. Idra Novey’s debut 
novel, Ways to Disappear, is about a translator’s search for a missing 
Brazilian author. Author and Berkeley professor Ramona Naddaff is 
cofounder and editor of Zone Books. Filmmaker Siciliana Trevino will  
be in person with screenwriter David Peoples with their short film.

A charming film in which the impish Honigmann asks an array of Brazilians 
to recite erotic poetry by Carlos Drummond de Andrade (1902–1987), 
the illustrious polymath and poet from Itabira. In the film, the exquisitely 
sensuous poems, sparkling with onomatopoeic wordplay and idiosyncratic 
syntax—and beautifully subtitled here for the non–Portuguese-speaking 
viewer—act as a window onto the fantastic topography of Brazilian sexuality. 
After the ad hoc recitals, Honigmann asks questions only an outsider could 
possibly get away with, to incite her mostly elderly subjects to explore their 
own memories and fantasies of sexual love. ILISA BARBASH, LUCIEN TAYLOR

Written by Honigmann. Photographed by José Guerra. (76 mins, In Portuguese with 
English subtitles, Color, 35mm, From Icarus Films)

PRECEDED BY: NEW MO CUT: DAVID PEOPLES’ LOST FILM 
OF MOE’S BOOKS (Siciliana Trevino, 14 mins, Color, Digital 
file, From the artist) 

Total running time: 90 mins

SUNDAY / 6.5.16

2:00THE FORBIDDEN CHRIST 
CURZIO MALAPARTE (ITALY, 1951)

INTRODUCTION Walter Murch

Widely regarded as “the film editor’s editor,” Walter 
Murch also translated Curzio Malaparte’s short stories

(Il Cristo proibito, a.k.a. Strange Deception). The only 
film by Curzio Malaparte—Italian novelist, war corre-
spondent, diplomat, and political prisoner—explores 
the bitter aftertaste of World War II in a Tuscan village. 
Returning from a Russian prison camp to a parched 
land now filled with crosses, Bruno (Raf Vallone) is 
intent on avenging his brother’s betrayal and death 
at the hands of the Germans. But the town is closed 
to him; shutters come down like scabs over a wound. 
Justice, guilt, innocence—these ideas are best forgotten 
until the next cataclysm promises freedom. A stunning 
entry in the neorealist genre, steeped in the pity of 
the postwar era in which it was made. JUDY BLOCH

Written by Malaparte. Photographed by Gábor Pogány. With 
Raf Vallone, Alain Cuny, Elena Varzi, Rina Morelli. (99 mins, In 
Italian with English subtitles, B&W, Digital video)

4:45AUSTERLITZ
STAN NEUMANN (FRANCE, 2014) US PREMIERE!

INTRODUCTION Dana Spiotta

Dana Spiotta is the author of Innocents and Others, 
Stone Arabia, and other novels

An adaptation of W. G. Sebald’s last novel and also 
an insightful essay on it, Austerlitz combines nar-
rative forms to explore the novel’s interconnected 
themes—memory and architecture; vision, blindness, 
and history—and its many worlds: Brussels, Wales, 
Paris, Prague, Theresienstadt, and yes, Marienbad. 
Actor Denis Lavant appears as the eponymous pro-
tagonist, an architectural historian unbuilding his life 
brick by obstinate brick. Sebald peppered his novel 
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Movie Matinees 
for All Ages 

3 Fat City, 6.3.16

4 Nelson Algren Live, 
6.4.16

5 And when I die, I won’t 
stay dead, 6.5.16

6 The Black Stallion, 6.4.16

7 To Kill a Mockingbird, 
5.7.16

SATURDAY / 5.7.16

2:00TO KILL A MOCKINGBIRD
ROBERT MULLIGAN (US, 1962) NEW 35MM PRINT!

RECOMMENDED FOR AGES 12 & UP

Like Harper Lee’s novel on which it is based, To Kill a Mockingbird is rooted 
in the America of the early 1960s with its gathering struggle for civil 
rights, yet the film’s message of tolerance—told from the point of view of 
a child, yet never childish—hasn’t grown old. In pristine black-and-white, 
the adaptation skillfully captures both the quiet rhythms of small-town 
Southern life in the 1930s and the currents of racial violence beneath 
the surface. Gregory Peck won an Oscar for his portrayal of courageous 
lawyer Atticus Finch; Mary Badham beautifully plays his daughter Scout, 
and Robert Duvall made his debut as mysterious recluse Boo Radley.

Written by Horton Foote, based on the novel by Harper Lee. Photographed by Russell 
Harlan. With Gregory Peck, Mary Badham, Philip Alford, Robert Duvall. (125 mins, B&W, 
35mm, BAMPFA Collection, permission Universal)

SATURDAY / 6.4.16

2:00THE BLACK STALLION
CARROLL BALLARD (US, 1979) NEW DIGITAL RESTORATION

IN PERSON Carroll Ballard

RECOMMENDED FOR AGES 7 & UP

SCREENING AS PART OF AUTEUR, AUTHOR: FILM AND LITERATURE  
(SEE FACING PAGE)

BAMPFA’s movie matinees are a wonderful way to introduce young 
people to the joys of the big-screen cinematic experience, and for us 
all to rediscover the pleasures of a Saturday afternoon at the movies, 
surrounded by laughter and good company.

with found photographs, inscrutable objects the film 
calls “worlds stolen, leaving a gap that only words can 
fill.” Austerlitz approaches cinematography in that 
way, too—not as description but as inherent mystery, 
a unique meeting of page and screen. JUDY BLOCH

Written by Neumann, based on the book by W. G. Sebald. 
Photographed by Ned Burgess. With Denis Lavant, Roxane 
Duran, Vera Pavliková. (90 mins, Color, In French with English 
subtitles, DCP, From Les Films d’Ici)

7:00AND WHEN I DIE,  
I WON’T STAY DEAD
BILLY WOODBERRY (US/PORTUGAL, 2015) 

COPRESENTED BY CITY LIGHTS BOOKSTORE 

IN CONVERSATION Justin Desmangles,  
 devorah major, Al Young

Poet and radio producer Justin Desmangles is col-
laborating on an opera on Bob Kaufman’s life. Poet 
devorah major’s and then we became will be released 
by City Lights Publishing in November. Al Young is 
California’s former poet laureate. 

Perhaps no American poet has been so reactive to, 
and beaten by, his times as Bob Kaufman (1925–1986). 
In North Beach among the Beats he was a street poet 
in the oral tradition, always on the outside; in Paris, 
he was the Black American Rimbaud. Even his FBI file 
credited him a “smooth talker.” Like his hero Charlie 
Parker, he lived in “that jazz corner of life,” and Billy 
Woodberry (Bless Their Little Hearts) organizes his 
beautiful, soulful, picture-filled film on Kaufman in 
clear riffs and natural strains as they emerge from 
the telling of an uncompromising life of provocation 
and poetry. JUDY BLOCH

Written by Woodberry. Photographed by Pierre H. Desir. Poetry by 
Bob Kaufman read by Ruby Dee, Ossie Davis, Suzanne Cockerel, 
Roscoe Lee Browne. (89 mins, Color, DCP, From BK Project)

PRECEDED BY: HAVE YOU SOLD YOUR DOZEN ROSES?  
(Allen Willis, Philip Greene, David Myers, 1957). With poet 
Lawrence Ferlinghetti. (9:30 mins, B&W, 16mm, BAMPFA 
Collection)

Total running time: 99 mins
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SUNDAY / 5.15.16

5:00MY BEST GIRL
SAM TAYLOR (US, 1927)

LIVE MUSIC Judith Rosenberg on piano

“We Are All One Big Family,” goes the generous motto of 
Merrill’s department store. But what if the owner’s son, disguised 
as a humble trainee, falls for a shopgirl whose family lives in 
a ramshackle cottage worlds away from the Merrills’ palatial 
manse? Such is the dilemma of this charming Cinderella comedy 
that pits ostentatious wealth against vulgar poverty and finds 
that love conquers both. The romance benefits from a crackling 
chemistry between Mary Pickford  and her costar, Charles “Buddy” 
Rogers, who later became her third husband. JULIET CLARK

Written by Allen McNeil, Tim Whelan, based on the story by Kathleen Norris. 
Photographed by Charles Rosher. With Mary Pickford, Charles Rogers, 
Sunshine Hart, Lucien Littlefield. (90 mins, Silent, B&W, 35mm, permission 
Milestone Films. Preservation funded by the Mary Pickford Foundation, the 
Packard Humanities Institute, and the Film Foundation.)

PRECEDED BY: THE SON’S RETURN (D. W. Griffith, US, 1909). In 
an early role, Pickford plays the sweetheart of a young man whose 
reunion with his parents takes a surprising turn. (11 mins, Silent, B&W, 
DCP. Preservation funded by the Packard Humanities Institute, the Mary 
Pickford Foundation, and The Museum of Modern Art.)
A MANLY MAN (a.k.a. His Gratitude) (Thomas H. Ince, US, 1911). Pickford 
portrays a Filipina in love with an American man in this rare short shot 
in Cuba. (12 mins, Silent, B&W/tinted, 35mm. Preservation funded by 
the American Film Institute/National Endowment for the Arts Film 
Preservation Grants Program and the Packard Humanities Institute.)

Total running time: 113 mins

FRIDAY / 5.20.16

7:00BACHELOR’S AFFAIRS 
ALFRED L. WERKER (US, 1932)

In this rediscovered pre-Code farce, “middle-aged playboy 
Andrew Hoyt, who had previously been a staunch bachelor, gets 
sucked into marrying a beautiful but vacuous young blonde. . . . 
Realizing pretty quickly that he is not up to the vigorous physical 
activity demanded by his eager twentysomething spouse, he 
conspires with his best friend and his loyal secretary to find a 
new plaything for the soon-to-be ex-wife. Adolphe Menjou plays 
the self-centered playboy with his tongue delightfully deep in 
his cheek [and] director Alfred Werker . . . keeps the action and 
dialogue going at lightning speed” (Jan-Christopher Horak).

Written by Philip Kline, Leon Gordon, based on the play Precious by James 
Forbes. Photographed by Norbert Brodine. With Adolphe Menjou, Minna 
Gombell, Arthur Pierson, Joan Marsh. (64 mins, B&W, 35mm, permission 
Criterion Pictures. Preservation funded by the Packard Humanities Institute.)

PRECEDED BY: ME AND THE BOYS (Victor Saville, UK, 1929). Watch 
for a young Benny Goodman in this early soundie. (7 mins, B&W, 35mm. 
Preservation funded by Dudley Heer, Frank Buxton and Cynthia Sears, 
Hugh Hefner, and Mark Cantor.)

Total running time: 71 mins

SUNDAY / 5.29.16

5:00MEN IN WAR
ANTHONY MANN (US, 1957)

“War on the ground has rarely been done much better 
than this.” DAVID DENBY, THE NEW YORKER

Mann’s Korean War film depicts in stark close-up the tension and 
exhaustion—both physical and moral—of battle. Robert Ryan 
plays a lieutenant, out of communication with headquarters, 
trying with his platoon to rejoin their division on a distant hill. 
He is forced into an uncomfortable alliance with Aldo Ray, a 
volatile sergeant shepherding a shell-shocked colonel. Their 
dwindling group creeps painstakingly through a landscape 
whose late-summer textures camouflage a constant enemy 
presence. Stopping to smell the flowers is fatal. For the resigned 
Ryan, “battalion doesn’t exist, regiment doesn’t exist, the USA 
doesn’t exist”—just these men and this nameless hill. JULIET CLARK

Written by Philip Yordan, based on the novel Day Without End (Combat) by 
Van Van Praag. Photographed by Ernest Haller. With Robert Ryan, Aldo Ray, 
Robert Keith, Phillip Pine. (102 mins, B&W, 35mm, permission Ignite Films. 
Preservation funded by the Packard Humanities Institute.)

SATURDAY / 6.11.16

6:30THE FIRST LEGION
DOUGLAS SIRK (US, 1951)

At a Jesuit seminary in California, an aged brother who has 
been bedridden for years has a holy vision and walks again. 
While the community celebrates a miracle and pilgrims and 
souvenir-sellers flock to the seminary, the circumstances arouse 
a questioning spirit in thoughtful Father Arnoux (Charles Boyer). 
Made prior to the series of romantic melodramas that defined 
Douglas Sirk’s reputation, The First Legion is well matched to the 
director’s sensibility in its combination of sincerity and skeptical 
distance. The discussion of weighty spiritual matters is leavened 
by William Demarest as an irreverent monsignor. JULIET CLARK

Written by Emmet Lavery, based on his play. Photographed by Robert de 
Grasse. With Charles Boyer, William Demarest, Lyle Bettger, Barbara Rush. (86 
mins, B&W, 35mm, permission Tracy Lavery. Preservation funded by the Louis 
B. Mayer Foundation and the Carl David Memorial Fund for Film Preservation.)

UCLA 
Festival of 
Preservation
“Forget Cannes, Sundance, even the Oscars: 
this is the cinematic event I look forward to 
most of all.” KENNETH TURAN, LOS ANGELES TIMES

The UCLA Film and Television Archive marked 

its 50th anniversary last year—cause for cel-

ebration at a time when fast-evolving technol-

ogy has made safeguarding cinema history 

more challenging and urgent than ever. This 

traveling showcase of selections from UCLA’s 

2015 Festival of Preservation highlights the 

archive’s efforts not only to preserve important 

and endangered films, but also to make sure 

the public sees them as they were meant to be 

seen. BAMPFA’s pristine new theater, with its 

stellar projection and sound, is an ideal space to 

appreciate these examples of the archivist’s art.

The series is a grab bag of genres spanning six 

decades of American cinema, from comedy to 

melodrama to war film to Western, both silent 

and sound. Marquee stars like Charles Boyer, 

Mary Pickford, and John Wayne and directors 

like John Ford, Anthony Mann, and Douglas 

Sirk share the screen with relative unknowns. 

Gorgeous images by the likes of master cin-

ematographer Gregg Toland are presented in 

the best possible light, while even the lowliest 

of B pictures—so often seen in battered prints 

or shabby transfers—get their chance to shine. 

Juliet Clark, Guest Writer

Coordinated by Film Curator Kathy Geritz. 35mm preservation 
prints courtesy of the UCLA Film & Television Archive. With 
thanks to Shannon Kelley and Steven Hill for their assistance. 
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SUNDAY / 6.12.16

5:00THE BIG BROADCAST
FRANK TUTTLE (US, 1932)

“Playful, exuberant, and zany to the max.”  

KENNETH TURAN, LOS ANGELES TIMES

Bing Crosby heads an all-star musical lineup in this freewheeling 
comedy from radio’s golden age. Fired from his radio show 
and dumped by his girl, Bing bonds with lovelorn oilman 
Stuart Erwin during a dark night of the soul (“You sing into a 
little hole year after year and then you die,” the despondent 
crooner laments). Soon Erwin resolves to rescue the radio 
station and Bing’s career with a broadcast revue featuring 
Cab Calloway, the Mills Brothers, Kate Smith, and more. The 
movie pops with jazzy visuals, slapstick surrealism, and a 
pinch of pre-Code spice, plus George Burns and Gracie 
Allen’s ineffable nonsense. JULIET CLARK

Written by George Marion Jr., based on the play Wild Waves by 
William Ford. Photographed by George Folsey. With Stuart Erwin, Bing 
Crosby, Leila Hyams, Sharon Lynn. (80 mins, B&W, 35mm, permission 
Universal. Preservation funded by the Packard Humanities Institute 
and Universal Pictures.)

SUNDAY / 6.19.16

5:00THE LONG VOYAGE HOME
JOHN FORD (US, 1940)

Ford’s episodic maritime drama, based on early works by 
Eugene O’Neill, follows a freighter bound from the West 
Indies to England bearing a cargo of ammunition during 
World War II. The comradely crew—including Thomas 
Mitchell as a pugnacious Irishman, Ian Hunter as an English 
alcoholic, and John Wayne as a sensitive Swede yearning 
for home—endures storms, strife, German bombs, and 
Cockney kidnappers. But the movie’s most compelling 
drama comes from the cinematography by Gregg Toland 
(who went on to shoot Citizen Kane), with its fathom-deep 
focus and highlights glinting like foam on the darkest of 
seas. JULIET CLARK

Written by Dudley Nichols, based on four plays by Eugene O’Neill. 
Photographed by Gregg Toland. With John Wayne, Thomas Mitchell, Ian 
Hunter, Barry Fitzgerald. (103 mins, B&W, 35mm, permission Westchester 
Films. Preservation funded by the Hollywood Foreign Press Association 
and the Film Foundation.)

WEDNESDAY 6.22.16

7:00HER SISTER’S SECRET
EDGAR G. ULMER (US, 1946)

When New Orleans belle Toni finds herself pregnant after 
a Mardi Gras tryst with a soldier on leave, her sister offers 
to take the baby and raise it as her own. Thus begins a 
series of well-intended lies that become a tender torture 
for the bereft Toni. This melodrama is an unusually well-
appointed outing for B-movie king Edgar Ulmer, polished 
to a satiny sheen by cinematographer Franz Planer, but the 
emotions it contains are far from genteel. As Toni becomes 
her son’s stalker, Ulmer and star Nancy Coleman create a 
disturbing portrait of maternal love driven to the brink of 
madness. JULIET CLARK

Written by Anne Greene, based on the novel Dark Angel by Gina 
Kaus. Photographed by Franz Planer. With Nancy Coleman, Margaret 
Lindsay, Phillip Reed, Felix Bressart. (86 mins, B&W, 35mm, permission 
Films Around the World, New York. Preservation funded by the Film 
Foundation and the Franco-American Cultural Fund.)

SATURDAY / 6.25.16

6:30SPRING NIGHT, SUMMER NIGHT
J. L. ANDERSON (US, 1967)

“Maybe the missing link between Shadows and  
The Last Picture Show.” ROB NELSON, VILLAGE VOICE

“Shot on location in rural southeastern Ohio .  .  . Spring 
Night brings an earthy poetry to its death-trap portrait of 
small-town America. . . . Carl and Jessie, the eldest children 
in an extended brood, see the grinding trajectory of their 
lives laid out: from carefree youth to embittered adulthood 
to forgotten old age. . . . Hungering for escape, they rebel 
against the ties that bind them to this place and to each 
other through an illicit act of love” (Paul Malcolm). This 
lost-and-found classic of American independent cinema is 
presented in the director’s original cut.

Written by Doug Rapp, Franklin Miller, Anderson. Photographed by 
David Prince, Brian Blauser, Art Stifel. With Larue Hall, Ted Heimerdinger, 
Marjorie Johnson, John Crawford. (82 mins, B&W, 35mm, permission J.L. 
Anderson. Preservation funded by the Packard Humanities Institute.)

SUNDAY / 6.26.16

5:00WHITE ZOMBIE
VICTOR HALPERIN (US, 1932)

On the undead heels of Dracula, Bela Lugosi and his lugubrious 
stare are transported from Transylvania to the West Indies 
for another sensational tale. The proprietor of a sugar mill 
staffed by zombie laborers (“they are not worried about 
long hours”), Lugosi helps a plantation owner entrance 
an innocent young bride, a conquest that proves curiously 
unsatisfying. With its throbbing tribal drums, Gothic shad-
ows, and ludicrously yet appropriately stilted acting, White 
Zombie set a precedent for many films to follow. It serves up 
its allegory of enslavement surprisingly raw—exploitation 
as both genre and subject matter. JULIET CLARK

Written by Garnett Weston. Photographed by Arthur Martinelli. With 
Bela Lugosi, Madge Bellamy, Joseph Cawthorn, Robert Frazer. (68 mins, 
B&W, 35mm. Preservation funded by the Packard Humanities Institute.)

FOLLOWED BY

THE CRIME OF DOCTOR CRESPI
JOHN H. AUER (US, 1935)

Edgar Allan Poe goes Poverty Row in this sinister cheapie 
starring Erich von Stroheim in high Man You Love to Hate 
mode. A famous surgeon with an office full of ominous 
beakers, Doctor Crespi (Stroheim) agrees to take the case 
of a former friend and romantic rival who has been gravely 
injured in an accident. His apparent altruism is a cover for a 
diabolical revenge: suffice it to say that the treatment leads 
to complications. JULIET CLARK

Written by Lewis Graham, Edwin Olmstead, Auer, inspired by the story 
“The Premature Burial” by Edgar Allan Poe. Photographed by Larry 
Williams. With Erich von Stroheim, Harriet Russell, Dwight Frye, Paul 
Guilfoyle. (63 mins, B&W, 35mm, permission Film Preservation Associates, 
Inc. Preservation funded by the Packard Humanities Institute.)

Total running time: 131 mins

1 The Long Voyage 
Home, 6.19.16

2 Her Sister’s Secret, 
6.22.16

3 The Big Broadcast, 
6.12.16

4 Spring Night, 
Summer Night, 
6.25.16

5 Men in War,  
5.29.16
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Every second year, Bay Area music lovers are 

treated to the Berkeley Festival & Exhibition, a cel-

ebration of music from the Medieval, Renaissance, 

and Baroque periods that features local and interna-

tional performers and attracts visitors from across 

the United States. This year, BAMPFA partners with 

the Berkeley Festival to host concerts in BAMPFA’s 

Crane Forum on June 5 as well as a special series of 

films related to Baroque music. 

Our film series includes two distinctive interpreta-

tions of Handel’s theatrical music: his oratorio 

L’allegro, il penseroso ed il moderato, brilliantly 

reimagined and choreographed by Mark Morris, 

and his opera Admeto, re di Tessaglia, transposed 

to a Japanese samurai and Butoh dance setting by 

Doris Dörrie. Also featured are three fictionalized 

accounts of the lives of composers Jean-Baptiste 

Lully, Marin Marais, and J. S. Bach. Each narrative 

treatment is radically different from the next—from 

the lavish excess of Gérard Corbiau’s Le roi danse to 

the detailed naturalism of Alain Corbeau’s Tous les 

matins du monde, to the perfect austerity of Jean-

Marie Straub and Danièle Huillet’s The Chronicle of 

Anna Magdalena Bach. This thematic series offers 

filmgoers and Baroque music aficionados alike a fine 

selection of cinema that exalts and reflects upon 

great composers and their works.

For a complete listing of concerts and events, visit 

the Berkeley Festival website, berkeleyfestival.org.

Susan Oxtoby, Senior Film Curator

Copresented with Voices of Music and the Berkeley Festival. 
Thanks to David Tayler and Hanneke van Proosdij, Voices of Music, 
for assisting with the curation of this series, and to Robert Cole, 
Berkeley Festival, and Harvey Malloy, San Francisco Early Music 
Society, for their support of this project.

THURSDAY / 5.26.16

7:00MARK MORRIS DANCE GROUP:  
L’ALLEGRO, IL PENSEROSO ED  
IL MODERATO
VINCENT BATAILLON (US, 2014)

FREE ADMISSION

REPEATS WEDNESDAY / 6.8.16 

Mark Morris is well loved by Bay Area patrons for the remarkable 
live performances that he has presented at Cal Performances 
over the years. His full-length dance staging of George Frideric 
Handel’s oratorio L’allegro, il penseroso ed il moderato in 
Madrid was captured on film by Vincent Bataillon in 2014. 
An extraordinary achievement that celebrates the pictorial 
beauty of this glorious work through inspired choreography 
and set design, this production is a tremendous meeting of 
talent—Handel, John Milton, Mark Morris—performed under 
the baton of Jane Glover and the Teatro Real Orchestra and 
Chorus, Madrid. Sheer delight! 

Photographed by Cécile Trelluyer. Music by George Frideric Handel, after 
poems by John Milton, adapted by Charles Jennens and James Harris. 
Choreographed by Mark Morris. With Teatro Real Orchestra and Chorus 
conducted by Jane Glover and the Mark Morris Dance Group. (In English, 
97 mins, Color, Blu-ray, From WNET)

SUNDAY / 5.29.16

7:30LE ROI DANSE 
GÉRARD CORBIAU (FRANCE, 2000) IMPORTED PRINT

(The King Is Dancing). This lavish costume drama set in 
seventeenth-century France, which uses considerable poetic 
license, is told through the eyes of court composer Jean-Baptiste 
Lully. It offers a vivid illustration of a young Louis XIV, who 
used his love of dance to project his image to the world and 
strengthen his hold on power. Lully and playwright Molière 
create elaborately choreographed ballets, featuring the young 
Louis, who transforms himself from the young dauphin into 
the Sun King. Gérard Corbiau’s film conveys the splendor of 
court life more than fact and features music performed by 
Reinhard Goebel and Musica Antiqua Köln.

Written by Eve de Castro, Andrée Corbiau, Gérard Corbiau. Photographed 
by Gérard Simon. Music by Jean-Baptiste Lully. With Benoît Magimel, 
Boris Terral, Tchéky Karyo, Colette Emmanuelle. (In French with English 
subtitles, 109 mins, Color, 35mm, From Tamasa Distribution)

WEDNESDAY / 6.8.16

2:00MARK MORRIS DANCE GROUP:  
L’ALLEGRO, IL PENSEROSO ED  
IL MODERATO
VINCENT BATAILLON (US, 2014)

FREE ADMISSION

SEE THURSDAY / 5.26.16 

THURSDAY / 6.9.16

2:00TOUS LES MATINS DU MONDE
ALAIN CORNEAU (FRANCE, 1991) IMPORTED PRINT

Winner of seven César Awards, including Best Film, Best 
Director, Best Music

(All the Mornings of the World). Alain Corneau’s fictional 
account of eminent musician Marin Marais is set, with a keen 
attention to historical period, in the France of Louis XIV. Marais 
reflects on his earlier life, when he tried to become a pupil 
of composer and violist Monsieur de Sainte-Colombe; actors 
Gérard Depardieu and Guillaume Depardieu are cast as the 
aging Marais and his younger self. Throughout the film, we 
hear viol music from the period performed by Jordi Savall, 
who received a César for his performance. “A reserved and 
elegant portrait colored by dark, romantic longing” (New 
York Times).

Written by Corneau and Pascal Quignard. Photographed by Yves Angelo. 
Music by Marin Marais. With Jean-Pierre Marielle, Gérard Depardieu, 
Anne Brochet, Guillaume Depardieu. (In French with English subtitles, 
110 mins, Color, 35mm, From StudioCanal)

Early Music 
Film Festival

1 / 2 / 3 / 4 / 5
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1 Mark Morris Dance Group: 
L’allegro, il penseroso ed il 
moderato, 5.26.16, 6.8.16

2 Le roi danse, 5.29.16

3 Tous les matins du monde, 
6.9.16

4 Admeto, 6.15.16

5 The Chronicle of Anna 
Magdalena Bach, 6.10.16

FRIDAY / 6.10.16

1:00LIVE TO BE A HUNDRED: A YEAR  
IN THE LIFE OF TON KOOPMAN
PAUL HEGEMAN (THE NETHERLANDS, 2012) BAY AREA PREMIERE!

An intimate portrait of the early music specialist Ton Koopman, 
whose talents include conducting, playing harpsichord and 
organ, teaching, and research. Filmmaker Paul Hegeman 
follows the energetic Koopman during rehearsals and 
performances with the Amsterdam Baroque Orchestra & 
Choir, at the University of Leiden, and while traveling as 
a guest conductor in France and Spain. His accomplished 
spouse, harpsichordist Tini Mathot, who collaborates closely 
with Koopman in recital and as a recording producer, shares 
her thoughts on Koopman’s inspirational interpretation of 
Baroque period composers. Viol specialist and longtime 
friend Jordi Savall appears in performance with Koopman.

Photographed by Paul Hegeman, Peter Sieben. With Ton Koopman, Tini 
Mathot, Jordi Savall. (67 mins, Color, Blu-ray, From the artist)

2:30THE CHRONICLE OF  
ANNA MAGDALENA BACH
JEAN-MARIE STRAUB, DANIÈLE HUILLET  
(WEST GERMANY/ITALY, 1968) IMPORTED PRINT

(Chronik der Anna Magdalena Bach). A film about the music 
of J. S. Bach, played and conducted by the famous Dutch 
harpsichordist Gustav Leonhardt, who impersonates Bach 
in Straub and Huillet’s fictional tableaux. The story of Bach’s 
pursuit of his art is chronicled by his second wife in the 
form of letters, documents, and contemporary engravings, 
and in Bach’s own words. The film is the antithesis of the 
usual sentimental musical biography. Straub and Huillet’s 
deliberately flat presentation reveals the miraculous and 
the sublime in Bach’s great music with tremendous power. 
Playing the players (and the music) in this well-researched 
chronicle are the members of the Concertus Musicus Wien.

Written by Straub, Huillet. Photographed by Ugo Piccone, Saverio 
Diamanti, Giovanni Canfarelli. Music by Johann Sebastian Bach. With 
Gustav Leonhardt, Christiane Lang. (94 mins, In German with English 
subtitles, B&W, 35mm, From TIFF Cinematheque)

WEDNESDAY / 6.15.16

7:00ADMETO
AGNES MÉTH (GERMANY, 2009) BAY AREA PREMIERE!

INTRODUCTION Nicholas McGegan 

German filmmaker, producer, and author Doris Dörrie staged 
this vividly colored, highly stylized production of George 
Frideric Handel’s three-act opera Admeto, re di Tessaglia, 
transposing the original Greek setting to the world of Japanese 
samurai and Butoh dance. (The storyline is based on that of 
Euripides’ Alcestis.) Butoh provides the production with its 
underlying motif, offering the characters greater dimension, 
mystery, and occasional irony. Bay Area early music fans 
will especially appreciate the performance conducted by 
Nicholas McGegan with players David Tayler (archlute) and 
Hanneke van Proosdij (harpsichord). 

Libretto by Nicola Francesco Haym or Paolo Antonio Rolli, after 
L’Antigona delusa da Alceste by Aurelio Aureli. Photographed by Roland 
Mayer. Music by George Frideric Handel. With Mamu Dance Theatre and 
FestspielOrchester Göttingen, conducted by Nicholas McGegan. (In 
German with English subtitles, 181 mins, Color, Blu-ray, Permission Unitel)

CONCERTS 
SUNDAY / 6.5.16

12:00JUNIOR RECORDER SOCIETY  
& BARBARY COAST RECORDER 
ORCHESTRA
LOUISE CARSLAKE & HANNEKE VAN PROOSDIJ, DIRECTORS, JRS; 
FRANCES FELDON & GRETA HRYCIW, DIRECTORS, BCRO

FREE ADMISSION

Bring your friends and family! The Junior Recorder Society, 
made up of children age seven to sixteen, and the Barbary 
Coast Recorder Orchestra, a thirty-five-member amateur 
recorder group, will perform music by Bach, Binchois, Lully, 
and more on all sizes of recorders.

4:00 ¡SACABUCHE!  
INTIMATE VOICES—SEVENTEENTH-CENTURY 
ITALIAN MOTETS WITH TROMBONES
LINDA PEARCE, ARTISTIC DIRECTOR

The polyphonic motets of this program are some of the first 
music to include idiomatic, explicitly instrumental parts. 
These exquisite works will be contrasted with virtuosic 
Italian instrumental music. Voices, cornetto, recorder, 
violins, sackbuts, theorbo, and organ offer a feast for the 
ears and soul.

Tickets are $42. Advance tickets available through the Berkeley Festival 
at berkeleyfestival.org. Dependent on availability, tickets will be sold 
at the BAMPFA admissions desk on the day of the performance. 
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MEMBER EVENTS

Guided Tours of Architecture of Life

Wednesdays / 5.4, 5.11, 5.18, 5.25 / 12:00

Exclusive guided tours of our inaugural exhibition, just for members.

Free. Open to BAMPFA members only.  
RSVP to bampfamember@berkeley.edu.

Member Prize Drawing

Stop by the admissions desk during the month of June to enter 

your name in a prize drawing for two film passes! Drawing winners 

announced weekly. Only current BAMPFA members are eligible. 

Join or renew your membership today at bampfa.org/join.

Pick Up Your BAMPFA Catalog

This year, members at the Patron level and above, including Curator's 

Circle members, receive the Architecture of Life catalog as one of 

their membership benefits. Stop by the BAMPFA Store before June 

30, 2016 to pick up your catalog! Not a member at this level? Visit 

bampfa.org/join to upgrade today! 

CURATOR’S CIRCLE  
SPECIAL OFFER 

JOIN TODAY AND RECEIVE A COMPLIMENTARY SIGNED 

EXHIBITION CATALOG 

The Curator’s Circle provides engaging cultural experiences 
through enhanced access to artists, filmmakers, curators, and 
collectors. From intimate chats with filmmakers to visits to artists’ 
studios, the Curator’s Circle is the ultimate way to be a part of 
the new BAMPFA. 

Curator’s Circle members enjoy the following benefits:

Curator-led exhibition tours and receptions with  
artists and filmmakers

Recognition on the donor wall

Invitations to exclusive MATRIX openings

Twelve complimentary passes to film screenings,  
and more! 

Mention the code “AOL” and get a free copy of the Architecture 

of Life catalog signed by BAMPFA Director and exhibition curator 

Lawrence Rinder. 

To join, contact Major Gifts Officer Alison Bernet at  

abernet@berkeley.edu or (510) 643-9632.
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To become a member, or to renew your membership, call (510) 642-5186 or visit bampfa.org/join.

Membership

Save the Date!

Friday / 7.1.16 / 6:00 

46th Annual MFA Graduate Exhibition Reception

Join us for a reception to celebrate the 2016 MFA graduates of 

UC Berkeley’s Department of Art Practice. 

RSVP to bampfamember@berkeley.edu.
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MAY
1/SUN
11–9 Drop-in Art Making ART LAB P. 10

11:00 Up Close with the San Francisco 
Microscopical Society P. 10

1:00 Salero SF INT’L FILM FESTIVAL °

2:00 Guided Tour  
ARCHITECTURE OF LIFE P. 10

3:15 Thithi SF INT’L FILM FESTIVAL °

6:15 Notes on Blindness  
SF INT’L FILM FESTIVAL °

8:40 The Joneses SF INT’L FILM FESTIVAL °

3/TUE
4:00 National Bird SF INT’L FILM FESTIVAL

6:30 Mountain SF INT’L FILM FESTIVAL °

8:40 Journey to the Shore  
SF INT’L FILM FESTIVAL °

4/WED
12:00 Guided Tour for Members  

ARCHITECTURE OF LIFE P. 28

3:10 When a Woman Ascends the Stairs 
Lecture by Miryam Sas  
JAPANESE FILM CLASSICS P. 20

6:30 And when I die, I won’t stay dead  
SF INT’L FILM FESTIVAL ° 

8:45 Winter Song SF INT’L FILM FESTIVAL °

5/THR
12:15 Guided Tour  

ARCHITECTURE OF LIFE P. 10

4:00 The Music of Strangers: Yo-Yo Ma 
and the Silk Road Ensemble  
SF INT’L FILM FESTIVAL °

6–9 Drop-in Art Making  
ART LAB P. 10

6:30 Under the Sun  
SF INT’L FILM FESTIVAL °

8:40 The Summer of Frozen Mountains  
SF INT’L FILM FESTIVAL °

6/FRI
6:00 Works from the Eisner 

Competition 
Student filmmakers in person  
FILM & VIDEO MAKERS AT CAL P. 13

6:00 Guided Tour  
ARCHITECTURE OF LIFE P. 10

6–9 Drop-in Art Making  
ART LAB P. 10

8:15 Francophonia P. 12

7/SAT
11–9 Drop-in Art Making ART LAB P. 10

2:00 Guided Tour THE NEW BAMPFA P. 10

2:00 To Kill a Mockingbird  
MOVIE MATINEES FOR ALL AGES P. 23

6:30 Another Dawn  
MEXICAN FILM NOIR P. 14

8:40 Smashing the 0-Line  
SEIJUN SUZUKI P. 18

8/SUN
11–9 Drop-in Art Making ART LAB P. 10

2:00 Guided Tour  
ARCHITECTURE OF LIFE P. 10

6:00 Francophonia P. 12

8:00 Youth of the Beast  
SEIJUN SUZUKI P. 18

11/WED
12:00 Guided Tour for Members  

ARCHITECTURE OF LIFE P. 28

3:10 Branded to Kill 
Lecture by Tom Vick  
JAPANESE FILM CLASSICS P. 20

7:00 Kanto Wanderer 
Introduction and booksigning  
by Tom Vick SEIJUN SUZUKI P. 18

7:30 Performance  
From Where I Stand  
OTOBONG NKANGA / MATRIX 260 P. 4

12/THR
12:15 Guided Tour  

ARCHITECTURE OF LIFE P. 10

6:00 The Shape of Things to Come:  
On Utopian Architecture  
BOOK CONVERSATION P. 10

6–9 Drop-in Art Making  
ART LAB P. 10

7:30 Tokyo Drifter 
Introduced by Tom Vick  
SEIJUN SUZUKI P. 18

13/FRI
6–9 Drop-in Art Making  

ART LAB P. 10

7:00 Kings of the Road  
WIM WENDERS P. 16

14/SAT
11–9 Drop-in Art Making ART LAB P. 10

11:30 Building Cities and Towns  
FAMILY FARE P. 9

1:00 Building Cities and Towns  
FAMILY FARE P. 9

1–5 Performance  
Contained Measures of a Kolanut  
OTOBONG NKANGA / MATRIX 260  
OFF-SITE AT UC BOTANICAL GARDEN  
P. 4

2:00 Guided Tour THE NEW BAMPFA P. 10

3:00 Story Time: Charlotte’s Web P. 9

6:30 The Kneeling Goddess  
MEXICAN FILM NOIR P. 14

8:40 Twilight MEXICAN FILM NOIR P. 14

15/SUN
11–9 Drop-in Art Making ART LAB P. 10

2:00 String Figure Workshop P. 10

2:00 Guided Tour  
ARCHITECTURE OF LIFE P. 10

5:00 My Best Girl  
UCLA FESTIVAL OF PRESERVATION  
P. 24

7:30 Alice in the Cities WIM WENDERS  
P. 16

18/WED
12:00 Guided Tour for Members  

ARCHITECTURE OF LIFE P. 28

7:00 Francophonia P. 12

19/THR
12:15 Guided Tour  

ARCHITECTURE OF LIFE P. 10

6:00 Architecture of Life Reading 
Group: Corrine Fitzpatrick with 
Evan Kennedy READING ROOM P. 10

6–9 Drop-in Art Making  
ART LAB P. 10

7:00 Zigeunerweisen SEIJUN SUZUKI  
P. 19

20/FRI
6–9 Drop-in Art Making ART LAB P. 10

7:00 Bachelor’s Affairs UCLA FESTIVAL 
OF PRESERVATION P. 24

8:40 The Wrong Move WIM WENDERS  
P. 16

21/SAT
11–9 Drop-in Art Making ART LAB P. 10

4:00 I Knew Her Well  P. 12

6:30 Story of a Prostitute  
SEIJUN SUZUKI P. 19

7:00 Full: Sensuous P. 3

8:30 In the Palm of Your Hand  
MEXICAN FILM NOIR P. 14
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SFIFF @ BAMPFA program notes online @ bampfa.org

1 Otobong Nkanga: Contained 
Measures of a Kolanut, 2012–
ongoing; performance and 
variable materials; courtesy of 
the artist.

2 Smashing the 0-Line, 5.7.16

1 / 2 
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9/THR
2:00 Tous les matins du monde  

EARLY MUSIC FESTIVAL P. 26 

6–9 Drop-in Art Making  
ART LAB P. 10

7:00 The Devil’s Money  
MEXICAN FILM NOIR P. 15

10/FRI
1:00 Live to Be a Hundred: A Year in 

the Life of Ton Koopman  
EARLY MUSIC FESTIVAL P. 27

2:30 The Chronicle of Anna Magdalena 
Bach EARLY MUSIC FESTIVAL P. 27

6–9 Drop-in Art Making  
ART LAB P. 10

6:30 The American Friend  
WIM WENDERS P. 17

9:00 Tokyo Drifter SEIJUN SUZUKI P. 19

11/SAT
11–9 Drop-in Art Making ART LAB P. 10

6:30 The First Legion UCLA FESTIVAL OF 
PRESERVATION P. 24

8:30 La otra MEXICAN FILM NOIR P. 15

12/SUN
11–9 Drop-in Art Making ART LAB P. 10

2:00 Family Storybook Workshop  
ART LAB P. 9

5:00 The Big Broadcast  
UCLA FESTIVAL OF PRESERVATION P. 25

6:45 Kings of the Road  
WIM WENDERS P. 17

15/WED
7:00 Admeto 

Introduced by Nicholas McGegan  
EARLY MUSIC FESTIVAL P. 27

4/SAT
11–9 Drop-in Art Making ART LAB P. 10

2:00 The Black Stallion 
Introduced by Carroll Ballard   
AUTEUR, AUTHOR / MATINEES P. 22

5:00 Nelson Algren Live 
Oscar Bucher, Barry Gifford, 
Dan Simon, Philip Kaufman in 
person AUTEUR, AUTHOR P. 22

7:30 O amor natural with  
New Mo Cut: David Peoples’  
Lost Film of Moe’s Books 
Katrina Dodson, Idra Novey, 
Ramona Naddaff in conversation. 
David Peoples, Siciliana Trevino 
in person AUTEUR, AUTHOR P. 22

5/SUN
11–9 Drop-in Art Making ART LAB P. 10

12:00 Junior Recorder Society and 
Barbary Coast Recorder 
Orchestra  
EARLY MUSIC FESTIVAL P. 27

2:00 The Forbidden Christ 
Introduced by Walter Murch  
AUTEUR, AUTHOR P. 22

4:00 ¡Sacabuche!  
EARLY MUSIC FESTIVAL P. 27

4:45 Austerlitz 
Introduced by Dana Spiotta  
AUTEUR, AUTHOR P. 22

7:00 And when I die, I won’t stay dead 
Justin Desmangles, devorah 
major, Al Young in conversation  
AUTEUR, AUTHOR P. 23

8/WED
2:00 Mark Morris Dance Group: 

L’allegro, il penseroso ed il 
moderato   
Free Admission 
EARLY MUSIC FESTIVAL p. 26 

7:00 Wim Wenders: Early Shorts  
WIM WENDERS P. 17

28/SAT
11–9 Drop-in Art Making ART LAB P. 10

6:30 Night Falls 
Introduced by Steve Seid  
MEXICAN FILM NOIR P. 15

8:30 Gate of Flesh SEIJUN SUZUKI P. 19

29/SUN
11–9 Drop-in Art Making ART LAB P. 10

5:00 Men in War  
UCLA FESTIVAL OF PRESERVATION P. 24

7:30 Le roi danse  
EARLY MUSIC FESTIVAL P. 26

Architecture of Life closes P. 7

JUNE
1/WED
6:30 The Age of Czeslaw Milosz 

Introduced by Robert Hass,  
Mark Danner, and Anthony Milosz  
AUTEUR, AUTHOR P. 21

2/THR
6–9 Drop-in Art Making  

ART LAB P. 10

7:00 Innocence of Memories: Orhan 
Pamuk’s Museum and Istanbul 
Introduced by Jonathan Lethem  
AUTEUR, AUTHOR P. 21

3/FRI
6–9 Drop-in Art Making  

ART LAB P. 10

6:00 Welcome to This House, a  
Film on Elizabeth Bishop 
Introduced by Katrina Dodson  
AUTEUR, AUTHOR P. 21

8:00 Fat City 
Leonard Gardner and David 
Thomson in conversation  
AUTEUR, AUTHOR P. 21

22/SUN
11–9 Drop-in Art Making ART LAB P. 10

11–4 Family Day Admission Free P. 9

1:00 Performance & Workshop with 
Unique Derique FAMILY DAY P. 9

3:30 The Red Balloon FAMILY DAY P. 9

6:00 May God Forgive Me  
MEXICAN FILM NOIR P. 15

8:00 I Knew Her Well  P. 12

25/WED
12:00 Guided Tour for Members  

ARCHITECTURE OF LIFE P. 28

6:00 Draw Club with  
Drew Bennett P. 10

7:00 The Goalie’s Anxiety at the  
Penalty Kick WIM WENDERS P. 16

26/THR
12:15 Guided Tour  

ARCHITECTURE OF LIFE P. 10

6:00 Mapping the Body Workshop  
P. 10

6–9 Drop-in Art Making  
ART LAB P. 10

7:00 Mark Morris Dance Group: 
L’allegro, il penseroso ed il 
moderato   
Admission Free 
EARLY MUSIC FESTIVAL p. 26

27/FRI
6–9 Drop-in Art Making  

ART LAB P. 10

6:30 I Knew Her Well  P. 12

8:45 Branded to Kill SEIJUN SUZUKI P. 19
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16/THR
6–9 Drop-in Art Making  

ART LAB P. 10

7:00 Kagero-za SEIJUN SUZUKI P. 19

17/FRI
6–9 Drop-in Art Making  

ART LAB P. 10

7:30 Under Electric Clouds P. 13

18/SAT
11–9 Drop-in Art Making ART LAB P. 10

2:00 Paper Shrine Workshop P. 10

6:00 The American Friend  
WIM WENDERS P. 17 

8:30 Yumeji SEIJUN SUZUKI P. 19

19/SUN
11–9 Drop-in Art Making ART LAB P. 10

5:00 The Long Voyage Home  
UCLA FESTIVAL OF PRESERVATION P. 25

7:15 The Left-Handed Woman  
WIM WENDERS P. 17

20/MON
7:00 Full: Duos P. 3

7:30 Under Electric Clouds P. 13

22/WED
7:00 Her Sister’s Secret  

UCLA FESTIVAL OF PRESERVATION P. 25

23/THR
6–9 Drop-in Art Making  

ART LAB P. 10

7:00 The State of Things  
WIM WENDERS P. 17

24/FRI
6–9 Drop-in Art Making  

ART LAB P. 10

6:30 The Lusty Men P. 13

8:45 Lightning over Water  
WIM WENDERS P. 17

25/SAT
11–9 Drop-in Art Making ART LAB P. 10

6:30 Spring Night, Summer Night  
UCLA FESTIVAL OF PRESERVATION P. 25

8:15 Pistol Opera SEIJUN SUZUKI P. 20

26/SUN
11–9 Drop-in Art Making ART LAB P. 10

2:00 Heavy Breathing #1: Public 
Productions with Stephanie 
Syjuco P. 10

5:00 White Zombie &  
The Crime of Doctor Crespi  
UCLA FESTIVAL OF PRESERVATION P. 25

7:30 The Lusty Men P. 13

29/WED
6:30 Opening reception & 

walkthrough   
CECILIA EDEFALK / MATRIX 261  P. 5

7:00 Under Electric Clouds P. 13

MFA Exhibition opens P. 7

Cecilia Edefalk / MATRIX 261 opens P. 5

30/THR
6–9 Drop-in Art Making  

ART LAB P. 10

7:00 Princess Raccoon  
SEIJUN SUZUKI P. 20

Noel Nellis, Board President

Lawrence Rinder, Director, BAMPFA 

Steven Addis

Natasha Boas

Sabrina Buell

Jon M. Burgstone

Catherine M. Coates

Mary Conrad

Penelope M. Cooper

Carla Crane

Scott Crocker

Student Committee Co-Chair Lieyah Dagan

Martim de Arantes Oliveira

ASUC President Yordanos Dejen 
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BAMPFA STORE 
  store.bampfa.org 

UC BERKELEY ART MUSEUM & PACIFIC FILM ARCHIVE bampfa.org

STRATEGIC 
PARTNERS

Johannes Itten: Encounter, 1916; oil on canvas; 41 5/16 × 31 ½ in.; Kunsthaus Zürich, Switzerland.  
© 2015 Artists Rights Society (ARS), New York / Prolitteris, Zürich.

BABETTE
Wednesday–Friday 9 a.m.–9 p.m.

Saturday–Sunday 11 a.m.–9 p.m.

ARCHITECTURE OF LIFE
Through May 29

OTOBONG NKANGA / MATRIX 260
May 11 & 14

CECILIA EDEFALK / MATRIX 261
June 29–October 16

THE 46TH ANNUAL UC BERKELEY MASTER OF FINE ARTS GRADUATE EXHIBITION
June 29–August 7

SAN FRANCISCO INTERNATIONAL FILM FESTIVAL AT BAMPFA
Through May 5

IN FOCUS: JAPANESE FILM CLASSICS
Through May 11

FILM AND VIDEO MAKERS AT CAL
May 6

ALEXANDER SOKUROV’S FRANCOPHONIA 
May 6, 8 & 18

MEXICAN FILM NOIR
May 7–June 11

THE FILMS OF SEIJUN SUZUKI 
May 7–June 30

WIM WENDERS: PORTRAITS ALONG THE ROAD 
May 13–July 24

UCLA FESTIVAL OF PRESERVATION 
May 15–June 26

ANTONIO PIETRANGELI’S I KNEW HER WELL 
May 21, 22 & 27

EARLY MUSIC FILM FESTIVAL 
May 26–June 15

AUTEUR, AUTHOR: FILM AND LITERATURE 
June 1-5

ALEKSEY GERMAN, JR’S UNDER ELECTRIC CLOUDS 
June 17, 20 & 29

NICHOLAS RAY’S THE LUSTY MEN 
June 24 & 26

MOVIE MATINEES FOR ALL AGES
May 7 & June 4


