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BAMPFA Exhibition Explores Transhistorical Buddhist Art Practices 
 

On View December 14, 2022 through June 11, 2023 
 

Endless Knot Showcases Previously Unexhibited Works to Illuminate 
Spiritual Continuities Across Two Millennia of Buddhist Art Traditions 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
(Berkeley, CA) October 6, 2022—On December 14, the UC Berkeley Art Museum and Pacific Film 
Archive (BAMPFA) will open a new curated selection of Buddhist art from antiquity to the present, 
which will illuminate religious practices and cultural production across a geographically broad range of 
Asian societies. Endless Knot: Struggle and Healing in the Buddhist World centers on the concept of 
“Dependent Arising”—a core tenet of Buddhism, which asserts that all aspects of existence are 
interdependent—through groupings of work by artists across Asia and the United States. The 
exhibition will feature thirty-three works drawn both from BAMPFA’s own Asian art collection, a 
signature strength of the museum’s holdings, as well as from private collections that have never 
previously been exhibited in a museum setting. 
 
Endless Knot will feature Buddhist artworks dating back thousands of years, as well as contemporary 
works by living artists such as Binh Danh, Takashi Murakami, Sopheap Pich, Tsherin Sherpa, and 
others who draw from Buddhist visual culture or ideas to address present-day concerns. In contrast to 
many transhistorical presentations of Buddhist art, Endless Knot adopts a geographically expansive 
approach, encompassing art-making practices from regions—including present-day Cambodia, 
Indonesia, Myanmar, Nepal, and Thailand—that are not commonly centered in US museum exhibitions 
on this topic. 
 
The exhibition will be organized in three sections, which will frame the works presented in the context 
of their historical and regional influences. The first section examines how artists have grappled with 
changing political terrains and cross-cultural encounters. In the following section, artworks highlight 
the relationship between actions and consequences, as well as the conveyance of knowledge through 



 

	

interpersonal relationships. The final section explores the 
different ways that people living within the Buddhist world have 
attempted to obtain a degree of security in their lives, whether 
through practices in divination, praying to specific deities to 
ensure health and wealth, or a pre-modern combination of 
science and religion. 
 
Featuring more than a dozen unique works from BAMPFA’s 
permanent collection—as well as several objects that are held by 
the museum on long-term loan from private collections—Endless 
Knot highlights BAMPFA’s distinctive strength in the area of 
Buddhist art, which has been a defining feature of its 28,000-
work collection since the museum’s founding. The exhibition 
showcases one of the most geographically and historically broad 
selections of Buddhist artwork in BAMPFA’s recent exhibition 
history, while highlighting previously underexplored throughlines 
that recur throughout these traditions—most notably the theme 
of Dependent Arising, the simple yet profound Buddhist concept 
that all beings are connected through an “endless knot” that 
transcends time and space in a perpetual cycle of rebirth. This 
concept is depicted in the exhibition in works as diverse as a 
fortune-telling book from nineteenth-century Myanmar, the 

anatomical illustrations of a Thai Buddhist medical text, and a new video installation by the French 
Tibetan artist Marie-Dolma Chophel—all of which will be exhibited at BAMPFA for the first time. 
 
Endless Knot is guest curated by Dr. Rosaline Kyo, a professor of art and Chinese studies at Davidson 
College and an independent curator who has previously collaborated with BAMPFA on multiple 
exhibitions, including Al Wong: Lost Sister; Master Traces, Transcultural Visions; Spiritual Mountains: 
The Art of Wesley Tongson; and Boundless: Contemporary Tibetan Artists at Home and Abroad, one of 
the first major exhibitions of contemporary Himalayan art ever mounted in a US museum. That 
exhibition included work by the internationally renowned Tibetan American artist Tsherin Sherpa, who 
will be contributing a new work to Endless Knot; the piece will feature a figure of the Buddha gazing 
towards a protector deity, painted in the artist's distinctive style based on his digital manipulation of a 
traditionally-rendered image. Sherpa will visit Berkeley in Spring 2023 to deliver a gallery talk at 
BAMPFA; more details about this event will be available in the coming weeks on bampfa.org. 
 
“Endless Knot ties together the deep strengths of BAMPFA’s historical Buddhist art collection with the 
fresh perspectives of living artists from the global Asian diaspora who are influenced by Buddhist 
thought,” said Kyo. “The vast historical scale of this exhibition encourages viewers to step back from 
the cacophony of present-day concerns and reflect on the enduring concept of Dependent Arising, 
which has been a grounding force and creative inspiration for artists in the Buddhist world for more 
than two thousand years.” 
 
Kyo will illuminate the themes of Endless Knot in a new scholarly essay that will accompany the 
exhibition, which will be made available online and via a QR code in the exhibition gallery. BAMPFA will 
host a range of educational and public programs in conjunction with the exhibition; program dates will 
be announced in the coming weeks on bampfa.org. 
 
Sponsorship 
Endless Knot: Struggle and Healing in the Buddhist World is organized by BAMPFA staff and guest 
curated by Yi Yi Mon (Rosaline) Kyo, Assistant Professor of Art and Chinese Studies, Davidson College, 
with BAMPFA Associate Curator Elaine Y. Yau and intern Andy Liu. 



 

	

 
Image credits 

1. Do Ho Suh: Karma Juggler from 2004: Six by Four (Exit Art benefit print portfolio), 2004; 
archival inkjet pigment print on enhanced Somerset satin paper; 22 x 30 in.; BAMPFA, Gift of 
Charles and Naomie Kremer. 

2. Unknown artist (Nepal): Figure of Amitayus, 17th–18th century; gilt repousse; 31 in.; 
BAMPFA, Long-term loan from private collection. 
 

Visitor Information 
Subject to change based on COVID-19 protocols: visit bampfa.org/visit/plan-your-visit for current 
information. 
 
Hours 
Wednesdays through Sundays, 11 a.m. to 7 p.m. 
 
Tickets 
$14 general admission 
$12 non-UC Berkeley students, disabled, 65+ 
FREE BAMPFA members; UC Berkeley students, faculty, staff; 18 and under; one adult per child 13 
and under; and artists in the BAMPFA collection/MATRIX 
 
Address 
2155 Center Street, Berkeley, CA 94720 
bampfa.org 
510-642-0808 
 
About BAMPFA 
One of the nation’s leading university museums, the University of California, Berkeley Art Museum and 
Pacific Film Archive (BAMPFA) is a forum for cultural experiences that transform individuals and advance 
the local, national, and global discourse on art and film. As the premier visual arts venue at America’s 
top public research university, BAMPFA is uniquely dedicated to art and film in equal measure, 
presenting more than four hundred film screenings, dozens of public programs, and more than fifteen 
exhibitions annually. 
 
BAMPFA takes a contemporary and critical perspective on its wide-ranging collections. The museum’s 
holdings of more than 28,000 works of art include particular strengths in 20th- and 21st-century work, 
including Abstract Expressionist painting, contemporary photography, conceptual art, and African 
American quilts, along with focused historical collections of 19th-century American folk art and early 
American painting, Italian Baroque painting, Old Master works on paper, and East Asian paintings. 
BAMPFA’s collection also includes more than 18,000 films and videos, representing the largest collection 
of Japanese cinema outside of Japan and impressive holdings of Soviet cinema, West Coast avant-garde 
film, and seminal video art, as well as hundreds of thousands of articles, reviews, posters, and other 
ephemera related to the history of film. 
 
Founded as the University Art Museum in 1970 and initially housed in a Brutalist structure designed by 
Mario Ciampi, BAMPFA relocated in 2016 to a new purpose-built facility designed by Diller Scofidio + 
Renfro in the heart of downtown Berkeley. The museum’s curatorial strategies reflect the rich diversity 
of the UC Berkeley campus and the greater Bay Area through programming that is interdisciplinary, 
intergenerational, and international in scope. A locally connected, globally relevant institution, BAMPFA is 
deeply dedicated to its role as an educational space for UC Berkeley scholars and the general public. It 
fulfills this mission with three distinguished study centers—the James Cahill Asian Art Study Center, the 



 

	

Film Library and Study Center, and the Florence Helzel Works on Paper Study Center—as well as a range 
of collaborations with the university’s academic departments and student organizations. 


