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celebrates the uniqueness of trans bodies and how they move through space.

newspaper, but there weren’t any physical traces left in the world. We build it
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In that way, bold patterns and bright colors are a good fit for me to imagine a

as we go, and there’s a certain fleetingness to queer institutions. That series

space where fabulous people can live their lives.

started with the idea of a memory palace, which is a technique using spatial
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Stephanie Smith With vibrant abstract architecture, your project for

SS You have said the following about your work: “More and more I’m trying

to bring an anarchy into that architecture, or a fantasy and ecstasy of what
queer space is and can be.” What does queer space mean to you? How does it
manifest formally and conceptually in your art practice?
EF My work is about creating queer space, but I think that a firm definition

memory to make an imaginary structure for each thing that you have to
queer history, rather than mourning what was lost. As the series progressed, it
became more about crafting imaginary structures, which is the vein that this
project exists in.

is elusive. In general, our world excludes LGBTQ bodies and lives from the

SS Are the elements in this Art Wall inspired by the San Francisco Bay Area

infrastructure of society, including architecture, policy, legislation, employment,

specifically, or were you pulling from your own archive of “memory palaces”?

Edie Fake The idea for this work began as I was helping a trans elder search

and education. So as I visualize queer space, it involves a lot of structures that

for housing out where I live, in the high desert in California near Joshua Tree.

contradict each other or create impossible moments; I feel I butt up against

It was a real struggle, and they were on the verge of being homeless for quite

paradoxes that exist in the structure of queer and specifically trans and gender-

a while. There were continual issues that we came up against, from income

nonconforming lives, especially navigating the wider world. Many elements in

insecurity and limited mobility to discrimination against queer bodies and older

my drawings reference vernacular architecture and repurposed buildings. This

bodies. From that experience, I wondered how we are thinking about housing

relates to queer theory and ideas about gender autonomy, of moving through a

for queer elders amid the pervasive housing crisis, especially in the Bay Area.

world that isn’t necessarily built for you with the resourcefulness to make what

This is a very real concern for people who have been held back by economic and

you need.

societal discrimination their whole lives, and more so as they start to age. Some

EF I wasn’t pulling from any specific architecture for this project, but rather

as different approaches to gay flags and trans flags. This design for affordable
housing includes lifelines winding through the work. I favor that connection,
how things can wrap around each other, split off, and do something new. That
speaks to a trans community for me.
SS One formal element that I’m curious about is the use of black in the work.

How does this deep space relate to the concepts you’re exploring?
EF The blackness almost feels like an entry point to allow a viewer to dream

community.1 But, as with so many resources for transgender people, there’s no

I draw what I draw to push these things into existence, more into the world.

deeper into it. There’s this wild, winding rainbow patterning on the facade, but

overarching protection for these services. So, I see drawing queer space as a

Maybe this isn’t a buildable map for affordable housing, but it is an exciting

also the idea that the building behind it is still undefined. In terms of building

means of envisioning what we want and what we need—something that is built

approach to it, which is how I approach drawing and painting structures.

actual affordable housing for trans elders in the world, I think there’s an element

on a foundation of the richness of a need or an experience.

There’s a lot of abstraction and there’s a lot of “unbuildableness” to them. But

of “let’s build it,” but also “but what is it?”

all the complexity of trans lives in them. I see this as almost a starting point for

SS Diverse audiences will come see this work and engage with the questions

the potential of queer space.

and ideas it poses. What do you hope visitors will take away from this
experience?

SS How does this project relate to your other bodies of work, like Memory

EF I hope the work will activate viewers, whether they’re from an LGBTQ

Palaces, which similarly use abstraction and architectural elements to
construct imagined spaces for queer bodies?

community or not, about housing needs for trans elders. I mean, it’s very

here addresses a specific issue, the form is vibrant and playful in a way that I

EF The Memory Palaces series began when I moved back to Chicago a few

imaginative, celebratory, and inviting. So, the best thing that it can do is to

think gender and sexuality can be, and that queer theory has outlined. With

years ago. I was struck by the feeling of queer history in the city, but also by

inspire the viewer to get involved in making these kinds of spaces a reality.

lines winding, interlocking, and moving through each other, the patterning

the lack of concrete markers of it. You could find out about a certain bar or a

expect to see figures, but instead we see an array of colors, lines, and patterns.
Can you describe why these abstract elements are your chosen forms here?
EF My work is about drawing the viewer in to find their place in queer space. I

always want my drawings and paintings to express an ecstatic view about the
possibilities of a body, rather than showing bodies. While the building depicted

Photo: JKA Photography.

looking at vernacular structures made out of found and reclaimed wood, as well

visualization of something that is unbuilt but has the potential to be realized.

there’s also an excitement behind them that pushes people to build things with

The Art Wall is commissioned by BAMPFA and made possible by major funding
from Frances Hellman and Warren Breslau.
Edie Fake: Affordable Housing for Trans Elders, 2019; latex paint on wall.

organizations are working to address the critical needs of the LGBT senior

SS Given the title, Affordable Housing for Trans Elders, the viewer might

Excerpted and condensed from an interview with the artist conducted by
Stephanie Smith. Smith is the BAMPFA Marketing Communications Manager.

remember. I began drawing queer spaces to celebrate those places in Chicago’s

the BAMPFA Art Wall addresses the very real housing crisis in the Bay
Area for transgender and gender-nonconforming elders. What was the
genesis of this work? What specific needs face this demographic?

I use the term “ecstatic architecture” to describe my work because it’s a

1. Fake references the following organizations: SAGE, Openhouse, National Resource
Center for LGBT Aging, and the Sylvia Rivera Law Project.

blatant with the title, but it’s also about approaching the issue in a way that’s
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