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| don’t think that anyone concerned with current el
2001. During that year, in the north of China, a

residence in which he was living. Shortly afterw
Summer Olympics. In Southern China, a bank robPEFWas?
Before heing executed, he received countless love
successfully entered into the World Trade Orgaji
collision of an American plane with a Chinese
difficult to know which of these events marked pe
all of them profoundly affected me. That year, .
see at the movies. It even leaned toward surrealism. ]
strange excitement gave me a worrisome feeling. The anger of society
to come out and show itself.

In 1982, the moment when the young people in PLATFORM close thelr indows  at nig
around to listen secretly to Western music, the young people of the “New ne gen
UNKNOWN PLEASURES have just heen born. They are part of the birth control generat
never have any brothers or sisters. Destiny has doomed them to a solitary ex{Stel
generation also finds itself confronted with an existential msis of individuality. Socrefyd
know how to position itself in face of the individual experience. l}ﬂ!uraliy speaking, we ha

the time to prepare ourselves to face this crisis. The system is already bringing this crisis t
another game almost as cruel. The enormous boost to the countrys development exert
disconcerting pressure on young people. Confronted with this, they find themselves complete
powerless. o5

The English title of my film is the result of an observation | made about contemporary China. To j I a Zh a n g_ K e

avoid falling into hopelessness, people throw themselves into the frenzied search for pleasure. And
luckily, they have time to waste their money! The Chinese title of my film, “Ren Xiaoyao” means “free
of all constraints.” This is taken from writings by Taoist philosopher Zhuangzi, in which he suggested
enjoying life’s pleasures and searching for absolute freedom. In 2001, a song with the same title was
very successful among Chinese youth. It became one of the most requested karaoke hits.




:; “Dreams of Being a Butterfly” is one of the writings of Zhuangzi. One f:[a)rr whtle sleepmg in a-.
'\ garden, he dreamed he had become a hutterfly and floated among the flowers. ﬂccordmg to the |

| UNKNOWN PLEASURES, young people lack discipline. They don’t have any goals for the future. Tlle)' :
= refuse all constraints. They run their own lives anfact independently. But their spirit is not as free '
| Is Qiao Qiao’s butterfly tattoo an emblem of revolt ok:a wound resulting from the price pald for

2 Like in UNKNOWN PLEASURES, the majority of China’s young people live in medium-size cities or

" the “outside.” Isolation is only now being broken. On one hand, telecommunications are rapidly ¥

hand, traditional industries are collapsing and the state economy is relying on new mechanisms.
- This is accentuating the gap between rich and poor, thus reinforeing the prohlem of unemployed wor-

*| problem rests in the unequal development of the country. The rhythm has accelerated on the
: : ' national level. The gap is increasing hetween regions. Cities like Beijing, Shanghai or Canton _ar.e‘._
very advanced, hut still rest rare examples of modernity rendered possible by a strong concentra-
~ tion of state resources. Young people see their minimum needs are hardly insure\'d. They're losing
| hope. The lifestyles presented by the media are the opposite of what they are living. Television 3 : :
| doesn'’t stop showing them proof of this. What's troubling is that many of them are slowly losing"| E - 2 : _ : B e = gy .
' confidence in their cultural identity. At the end of UNKNOWN PLEASURES, Bin Bin sees on television | Bei AN W) it R R L ST
| that Beijing is now easily accessible from his city thanks to the opening of a new highway. The whole ;

. about those left behind in the process ... Walk among the streets of Datong, and you'll see the |
' taciturn temperament of young people. The surface indifference that they show allows them to |

* distinguish themselves from others. That’s their only method of protecting themselves against |
| outside aggression when they actually are very, very sensitive.

philosopher, life should be a joyful process which should not be weighed down by reality...=In |

freedom? If the slogan “Do What Feels Good” is todays young people’s interpretation of Thuangzi’s
writings, then it’s also their sigh of relief at facing an illusive search for so-called freedom.

small communities, where reality is tough. Highways are under construction to unblock contact with

advancing — satellite television and internet connections are now part of daily life. On the other

kers, etc. ... What about the difficulties that these provincial young people are faced with? The big

country is strongly committed toward following the path of speedy development without worrying |




LIVING UNTIL 30 IS ENOUGH

Nineteen-year-old Xiao Ji says living until 30 wouldbe gh foi pelieve he really feels
that way, but that's his way of expressing his an| .- e fituge lithis city, people marry
and settle down toward 30. At that point, days go by:an m e §¢ Spect to social order.
No more surprises or hopes. Xiao Ji understands thatiBe. would fike

doesn’t know how to. That’s why he says that livin' 130 is enaugh for i h fact, he’s already
searching for a way to escape from a routine egsw e’ll Ehoose delinquency as the only
solution to his feelings of helplessness. 1%

ADOLESCENT REBELS

No one person can represent an entrre generatmn but ﬁre character

people keep up with the latest trends. That’s also their " Way oF drstl Suishing them e ve
generatron Irefere them. But fads pass because they mus q nyfcrhfront fife’s r

nent which seduces young people confronted by arygenhty _ o Cf
wants to monopolize moral values. They don’t trust youn pen 8! Ones 'uld say that all Ghl :
ifor/t r’ heavy farfily atmosphe is |

relationships. There’s so little enthusiasm in tryi :‘.
only because they share the same blood.

IN CONFLICT WITH HERSELF

There are many young women like Qiao Qiao in contemporary China. Tlrey presentgt tlre trme A

a great modernity without having departed fronlmlmrh“ref tra n They’rgjn t wrth
themselves. They are waiting for the day when they will ﬁndm feeTTFeé""ﬂr&n Qiao: h in a world
of diversion and loves to be on stage. Qiao Qiao stands out in a city likke Datong, through her show
business profession and through her way of acting and wearing makeup. She does what she wants
with contempt to the norm. In reality, her eccentric appearance allows her to conceal her true,
more conservative nature which she is embarrassed of. She cannot come to terms with her
relationship with gangster boyfriend Qiao San because she cannot assume the role of the
unfaithful mistress. In the bus stop scene after she has a violent confrontation with Qiao San, Qiao
Qiao has taken off her wig. We see her true face for the first time.




told in Wu Cheng Nen’s JOURNEY TO THE WEST (ori
He’s a monkey born out of stone. He has no fath’

magical powers allow him to control the clouds a: make:leaps thnu _ f_kllometers Iong
No one can overcome him, yet he won't escape|the and of Buddha, who | 'uld_s him prisoner of
the mountain, thus limiting his freedom. This ancmrlt sto ,ents'the fatal'sm of my film. Young
people struggle desperately. They pull themselves 0ut of difficult sﬂuatmns, but they always fall
back into new problems because nio one can escape the rules of the game. True freedom doesn't
exist in this world.

In 2001, in my hometown province, | heard loudspeakers announcing the lottery. A voice which
gave people the illusion of getting rich quick and maybe new hope to the most discouraged. Now, lottery
announcements are heard all over China as if money solved everything. Will money be the only method
of solving society’s problems? People’s lives are invaded by these countless promotional
campaigns. How many of them will actually have the luck to share in these superficial riches?
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LAST ROMANTIC EXPRESSION

In committing a crime, Xiao Ji and Bin Bin want to make a break with a life which gives them no hope
at all. | feel like it’s a psychic need of theirs. They are looking to find their own value by committing
extreme acts. They want to leave their mark on a stagnating youth Robbery aIIows them to bring
a change to a frozen existence. That’s why | say i

& SHOOTING ON DIGITAL VIDEO

- UNKNOWN PLEASURES was shot in Datong, an in
name Datong means “Great Harmony” and de5|gn just the
opposite there. The situation is very troublesome. Walk among lhe city’s hulldmgs and yuu cons- ©
tantly be reminded of industry. It reeks of confusing and strange surrealism. | inmediately thought
about digital video. The slight color discrepancy of dlgltal vldeo corresponded to the tonality | *
wanted. | started shooting only three weeks after | had tk

improvisational and filming on digital video gave me lots of
heta camera, | had the impression of being a poet fro
surrounding landscape while listening to the sound of his
less technical hassles! | don’t think that digita "__ e0-wil
. simply an additional choice offered to us.




